
THE TEMPEST
BY WILLIAM SHAKESPEARE
DIRECTOR ANTONI CIMOLINO

GRADE RECOMMENDATION
Suitable for Grades 4–12

CONTENT ADVISORY FOR STUDENTS
Some bawdy language

STUDENT MATINÉE DATES
May 10, 16, 18, 23; June 12, 21, 29; September 6, 19, 27; 
October 3, 17, 23

ABOUT THE PLAY
Written in late 1610 or 1611, The Tempest is one of the 
four “late romances,” plays mingling comedy and tragedy 
with elements of the fantastic and the supernatural that 
Shakespeare wrote at the end of his career. (The others are 
Pericles, Cymbeline and The Winter’s Tale.) Its use of song, 
dance and spectacle, including the opening storm at sea, 
the appearance of various spirits and a magically produced 
banquet, refl ects the infl uence of the court masque, a 
popular form of entertainment at the time it was written.

SYNOPSIS
For twelve years, Prospero, the former Duchess of Milan, 
has been marooned on a remote island with her young 
daughter, Miranda. They arrived there after being cast 
out to sea by Prospero’s brother, Antonio, who had 
conspired with Alonso, King of Naples, to usurp her throne. 
Prospero has spent her exile cultivating magical arts and 
establishing dominion over the island’s other inhabitants, 
the semi-human Caliban and the spirit Ariel.

Now she has used her powers to raise a storm, causing 
a vessel carrying Antonio, Alonso and other members of 
their court – including Alonso’s son, Ferdinand – to be 
shipwrecked on the same island. Separated from the rest 
of his party and believing his father to be dead, Ferdinand 
is taken by Ariel to Prospero’s cell, where he and Miranda 
fall in love. After putting Ferdinand to a test of his sincerity, 
Prospero gives the couple her blessing and presents a 
masque in celebration of their union.

Meanwhile, Caliban, in league with other survivors of the 
shipwreck, attempts a rebellion, which is quickly quelled by 
Prospero and Ariel. All of Prospero’s enemies are now at 

her mercy. Instead of exacting revenge, however, Prospero 
renounces her magical powers and allows herself to be 
reconciled at last with those who have wronged her.

CURRICULUM CONNECTIONS
1. All grades: Language/English (listening to understand, 

speaking to communicate, reading for meaning)
2. All grades: Drama, Music, Visual Art
3. Grades 4–12: Health and PE (interpersonal skills, confl ict 

resolution, harassment, bullying, leadership)
4. Grades 4–6: Social Studies (heritage and identity, 

people and environments)
5. Grade 7–8: History (colonialism: events and their 

consequences)
6. Grade 10: Civics [Politics] (civic issues, democratic 

values)
7. Grade 11: Introduction to Anthropology, Psychology and 

Sociology (socialization)
8. Grade 11: Gender Studies (power relations, sex and 

gender)
9. Grade 11: Equity, Diversity and Social Justice (the social 

construction of identity, power and relations)
10. Grade 12: Equity and Social Justice: From Theory to 

Practice (approaches and perspectives, power relations, 
historical and contemporary issues)

11. Grade 12: World History Since the Fifteenth Century 
(social, economic and political context)

STRATFORD SHORTS
A QUICK REFERENCE GUIDE FOR TEACHERS
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12. Grades 11–12: Philosophy (metaphysics, ethics, 
epistemology, aesthetics)

13. Grade 12: Adventures in World History (society and 
community, politics and conflict)

14. Grade 12: Challenge and Change (cause and effect, 
social deviance, global inequalities, exploitation) 

TOPICS 
 
Shakespeare
• Who he was, body of work, significance in English    
     drama/literature
• Dramatists of the Renaissance
• Early modern drama

Elizabethan/Jacobean England
• Social and economic structure (class systems, 
     playhouses, plays and players)
• Values and beliefs (four humours, Chain of Being, etc.)
• Conventions of early English drama (comedy, drama, 
     supernatural, five-act structure)

Language 
• Imagery, blank verse, rhetoric

THEMES AND MOTIFS 
• Nature vs. nurture
• Colonization
• Exploration
• Supernatural
• Usurpation and 
  treachery
• Revenge, forgiveness 
  and reconciliation
• Change and transformation
• Power, control and justice
• Freedom vs. imprisonment
  and powerlessness

CLASSROOM WARM-UP 

Have the class read through Act I, scene 1 together. Define 
tableau: a frozen picture that tells a story. The class will 
decide what five main events are in this scene and they will 
create a tableau to illustrate each of the five events. You 
may break the class into five groups and have each group 
take one event. Remind students to:

•    Have varied levels in their tableaux (high, medium, low)

•    Decide where the “front” of their tableau is and make 
      sure the picture is directed toward the front

•    Make sure every group member is involved in every 
      tableau – even as furniture or parts of the ship!

Rehearse the tableaux in sequence, planning a way to 
move smoothly from one to the next. Each group then 
presents its tableau to the rest of the class. Feel free to use 
music or have the students create the sound of the storm 
themselves to enhance the mood of their scene.

ENRICHMENT

Study Guide available at stratfordfestival.ca/studyguides

Prologues (interactive presentations on stage) at 11 a.m. 
before every student matinée except May 10; June 29; 
September 6. 
 
Workshops and post-show chats may be arranged by call-
ing the Education Department at 519.271.4040, ext. 2354.  
 
Festival Theatre and Costume Warehouse tours may be 
arranged by calling the Box Office at 1.800.567.1600.  

Register for ENCOUNTERING THE TEMPEST: HISTORICAL, 
LITERARY AND TECHNICAL APPROACHES

Friday, September 28 
Explore one of Shakespeare’s most magical works. Choose 
from three curricular workshop streams (Historical, Literary 
and Technical) to learn how to engage your students with 
this iconic text. Led by Festival staff and artists.

BOOKING INFORMATION
Online

www.stratfordfestival.ca/schools

Email

groups@stratfordfestival.ca

Phone

1.800.567.1600 or 519.273.1600

Mail

Stratford Festival

Attn: Groups and Schools

P.O. Box 520

Stratford, ON N5A 6V2

Production support is generously provided by Jane Petersen Burfield 
& family, by Dr. Desta Leavine in memory of Pauline Leavine, by The 
Westaway Charitable Foundation, and by Jack Whiteside

Support for the 2018 season of the Festival Theatre is generously 
provided by Daniel Bernstein and Claire Foerster

  Tools for Teachers sponsored by

The Tools for Teachers program includes 
Prologues, Study Guides and Stratford Shorts 

• Betrayal
• Magic, illusion and reality
• Men and monsters
• Masters and servants
• Water and drowning
• Sounds and music
• Water and the sea
• Earth and air
• Costume and theatre
• Loss and restoration


