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THE  

STRATFORD 

STORY 
That Stratford, Ontario, is the home of the 

largest classical repertory theatre in North 

America is ultimately attributable to the 

dream of one man, Stratford-born 

journalist Tom Patterson. 

 

 
 

In the early 1950s, seeing the economy of 

his home town endangered by the 

withdrawal of the railway industry that had 

sustained it for nearly 80 years, Patterson 

conceived the idea of a theatre festival 

devoted to the works of William 

Shakespeare. His vision won the support 

not only of Stratford City Council and an 

enthusiastic committee of citizens, but 

also of the legendary British actor and 

director Tyrone Guthrie, who agreed to 

become the proposed festival’s first 

Artistic Director. The Stratford 

Shakespearean Festival of Canada was 

incorporated as a legal entity on October 

31, 1952. A giant canvas tent was 

ordered from a firm in Chicago, and in the 

parklands by Stratford’s Avon River work 

began on a concrete amphitheatre at the 

centre of which was to be a revolutionary 

thrust stage created to Guthrie’s 

specifications by internationally renowned 

theatrical designer Tanya Moiseiwitsch. 

 

From the balcony of that stage, on the 

night of July 13, 1953, actor Alec 

Guinness spoke the opening lines of 

Richard III: “Now is the winter of our 

discontent/ Made glorious summer by this 

sun of York.” Those words marked the 

triumphant end to what had sometimes 

seemed a hopeless struggle against the 

odds to turn Patterson’s dream into a 

reality – and the beginning of an 

astonishing new chapter in Canadian 

theatre history. The other production of 

that inaugural six-week season, a modern-

dress version of All’s Well That Ends Well, 

opened the following night, confirming the 

opinion of celebrated novelist Robertson 

Davies that the new Festival was an 

achievement “of historic importance not 

only in Canada, but wherever theatre is 

taken seriously – that is to say, in every 

civilized country in the world.” 

 

Time proved the truth of Davies’ words, for 

the Festival’s pillared, porticoed thrust 

stage revolutionized the performance of 

classical and contemporary theatre in the 

latter half of the 20th century and inspired 

the design of more than a dozen other 

major venues around the world, including 

the Guthrie Theatre in Minneapolis, the 

Beaumont Theatre at Lincoln Centre and, 

in England, the Chichester Festival 

Theatre, the Crucible Theatre in Sheffield 

and the Olivier Theatre at the Royal 

National Theatre in London. Over the 

years, the Festival has made some 

amendments to the original design of 

Moiseiwitsch’s stage, without changing its 

essential format. 

 
 

At the end of the 1956 season, the giant 

canvas tent that had housed the Festival’s 

first four seasons was dismantled for the 

last time to make way for a new and 

permanent facility to be erected around 
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the existing stage. Designed by architect 

Robert Fairfield, the new building would be 

one of the most distinctive in the world of 

the performing arts: its circular floor plan 

and crenellated roof paying striking tribute 

to the Festival’s origins under canvas. 

 

In the years since its first season, the 

Stratford Festival has set benchmarks for 

the production not only of Shakespeare, 

Molière, the ancient Greeks and other 

great dramatists of the past, but also of 

such 20th-century masters as Samuel 

Beckett, Bertolt Brecht, Anton Chekhov, 

Henrik Ibsen, Eugene O’Neill and 

Tennessee Williams. In addition to 

acclaimed productions of the best in 

operetta and musical theatre, it has also 

showcased–and in many cases 

premièred– works by outstanding 

Canadian and other contemporary 

playwrights. 

 

Its artists have included the finest actors, 

directors and designers in Canada, as well 

as many from abroad. Among the 

internationally renowned performers who 

have graced its stages are Alan Bates, 

Brian Bedford, Douglas Campbell, Len 

Cariou, Brent Carver, Hume Cronyn, Brian 

Dennehy, Colm Feore, Megan Follows, 

Lorne Greene, Paul Gross, Uta Hagen, 

Julie Harris, Martha Henry, William Hutt, 

James Mason, Eric McCormack, Loreena 

McKennitt, Richard Monette, John Neville, 

Nicholas Pennell, Christopher Plummer, 

Sarah Polley, Douglas Rain, Kate Reid, 

Jason Robards, Paul Scofield, William 

Shatner, Maggie Smith, Jessica Tandy, 

Peter Ustinov and Al Waxman. 

 

Drawing audiences of more than 400,000 

each year, the Festival season now runs 

from April to November, with productions 

being presented in four unique theatres. It 

offers an extensive program of 

educational and enrichment activities for 

students, teachers and other patrons, and 

operates its own in-house school of 

professional artist development: The 

Birmingham Conservatory for Classical 

Theatre. 

 

Stratford Festival performances take place 

in four distinct stages: 

 

Festival Theatre 

   
 

Avon Theatre 

  
 

Tom Patterson Theatre 

   
 

Studio Theatre 

   
 

For interactive classroom activities related to 

the Stratford Festival, go to the CBC Digital 

Archives: http://bit.ly/Yy7eK6 
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THE PLAYWRIGHT: 

WILLIAM 

SHAKESPEARE   

 
Born in Stratford-upon-Avon, a small 

Warwickshire town, in 1564, William  

Shakespeare was the eldest son of John 

Shakespeare, a glover, and Mary Arden, 

the daughter of a wealthy farmer. The 

exact date of his birth is unknown, but 

baptismal records point to it being the 

same as that of his death, April 23. He 

probably attended what is now the Edward 

VI Grammar School, where he would have 

studied Latin literature, and at 18, he 

married a farmer’s daughter, Anne 

Hathaway, with whom he had three 

children: Susanna, born in 1583, and, two 

years later, the twins Hamnet (who died in 

childhood) and Judith. 

 

Nothing further is known of his life until 

1592, when his earliest known play, the 

first part of Henry VI, became a hit in 

London, where Shakespeare was now 

working as an actor. Soon afterwards, an 

outbreak of the plague forced the 

temporary closure of the theatres, and 

Shakespeare turned for a while to writing 

poetry. By 1594, however, he was back in 

the theatre, acting with the Lord 

Chamberlain’s Men. He quickly 

established himself as one of London’s 

most successful dramatists, with an 

income that enabled him, in 1597, to buy 

a mansion back in Stratford. In 1599 he 

became a shareholder in London’s newly 

built Globe Theatre. 

 

In 1603, Shakespeare’s company was 

awarded a royal patent, becoming known 

as the King’s Men. Possibly as early as 

1610, the playwright retired to his home in 

Stratford-upon-Avon, living there – and 

continuing to invest in real estate – until 

his death on April 23, 1616. He is buried 

in the town’s Holy Trinity Church. 

 

In the first collected edition of his works in 

1623, fellow dramatist Ben Jonson called 

him a man “not of an age, but for all time”. 

Not only did Shakespeare write some of 

the most popular plays of all time, but he 

was a very prolific writer, writing 38 

(canonically accepted) works in 23 years. 

His work covered many  

subjects and styles, including comedies,  

tragedies, histories and romances, all 

bearing his hallmark expansive plots, 

extraordinary language and humanist 

themes. Shakespeare enjoyed great 

popularity in his lifetime, and 400 years 

later, he is still the most produced 

playwright in the world. 
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ABOUT The Taming of the Shrew 

A SHAKESPEAREAN TIMELINE 

 
 

1558 Elizabeth I crowned. 

1564 William Shakespeare born. 

1572 Actors not under the protection of a patron declared rogues and vagabonds. 

1576 “The Theatre,” the first public playhouse in London, opens. 

1577 “The Curtain,” London’s second playhouse, opens. 

1578 James VI (later James I of England) takes over government of Scotland. 

1579 Publication of North’s English translation of Plutarch’s Lives of the Noble Grecians 

and Romans. 

1580 Francis Drake returns in triumph form his voyage around the world; travelling players 

perform at Stratford. 

1582 Shakespeare marries Anne Hathaway; Susanna is born six months later and the twins 

Hamnet and Judith in 1585. 

1587 “The Rose” theatre opens in London.  Mary Queen of Scots is executed. 

1588 Spanish Armada defeated. 

1589 Shakespeare finds work as an actor in London; he lives apart from his wife for 21 

years. 

1590-1591 The Two Gentlemen of Verona, The Taming of the Shrew.  

1591 2 Henry VI, 3 Henry VI. 
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1592 Thousands die of plague in London; theatres closed.  1 Henry VI, Titus Andronicus, 

Richard III. 

1593 The Comedy of Errors. 

1594 Shakespeare becomes a shareholder of his theatre company, The Lord 

Chamberlain’s Men. 

1594 Love’s Labour’s Lost. 

1595 Richard II, Romeo and Juliet, A Midsummer Night’s Dream.   

1596 Shakespeare’s son, Hamnet, dies.  

1596-1597 King John, The Merchant of Venice, 1 Henry IV.  

1597-1598 The Merry Wives of Windsor, 2 Henry IV, Much Ado About Nothing. 

1598  “The Globe” theatre built. 

1598-1599 Henry V, Julius Caesar. 

1599-1600 As You Like It. 

1600-1601 Hamlet, Twelfth Night.   

1601 Shakespeare’s patron arrested for treason following the Essex  rebellion; he is later 

pardoned. 

1602 Troilus and Cressida. 

1603 Queen Elizabeth dies and is succeeded by James I; Shakespeare’s theatre company 

becomes the King’s Men. 

1603 Measure for Measure, Othello. 

1604 Work begins on the King James bible. 

1604-1605 All’s Well That Ends Well, Timon of Athens, King Lear (Q) 

1606 Macbeth, Antony and Cleopatra. 

1607 Pericles, Prince of Tyre. 

1608 Coriolanus. 

1609 The Winter’s Tale. 

1610 King Lear (F), Cymbeline.  

1610 Shakespeare retires to Stratford-upon-Avon. 

1611  The Tempest. 

1611 King James version of the bible published. 

1613 Henry VIII (All is True), The Two Noble Kinsmen. 

1613 “The Globe” theatre burns down. 

1616 Shakespeare dies in Stratford-upon-Avon. 

1623 The first folio of Shakespeare’s collected plays is published. 

 

*  some dates are approximate 

The Taming of the Shrew 
2015 Study Guide

Stratford Festival 5



ABOUT The Taming of the Shrew 

CAST OF CHARACTERS 
 

The Induction (set in Warwickshire) 

 

Christopher Sly, a tinker 

Hostess, of an alehouse 

A Lord 

Bartholomew, the Lord’s page (pretends to be Sly’s wife) 

Huntsmen and Servingmen attending the Lord 

A Troupe of Actors visiting the Lord and present The Taming of the Shrew 

 

The Taming of the Shrew (set in Padua) 

 

The Minola Family     The Suitors 

Katherina, the Shrew    Petruchio 

Bianca, her younger sister   Lucentio (pretends to be Cambio) 

Baptista, her father    Hortensio (pretends to be Litio) 

       Gremio, a rich old man 

 

The Servants 

Grumio, Petruchio’s personal servant 

Tranio, Lucentio’s personal servant who will pretend to be Lucentio 

Biondello, Lucentio’s second servant 

Curtis 

Nathaniel 

Philip 

Joseph   Petruchio’s servants 

Nicholas 

Peter 

Servants attending Baptista and Lucentio 

 

Other Characters 

Vincentio, Lucentio’s father 

A Widow, in love with Hortensio 

A Merchant (pretends to be Vincentio) 

A Tailor 

A Haberdasher 
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ABOUT The Taming of the Shrew 

SYNOPSIS OF THE PLOT 
 

 

The main action of The Taming of the Shrew takes place as a play within the play, performed 

for the benefit of a drunken tinker, Christopher Sly. 

 

Baptista Minola, a wealthy widower of Padua, has two daughters: the demure and popular 

Bianca and her sharp-tongued and ill-tempered older sister, Katherina. Bianca already has 

two suitors – Hortensio and Gremio – when a third, Lucentio, arrives on the scene. Baptista, 

however, has decreed that no one can marry Bianca until a husband has been found for 

Katherina. 

 

A solution presents itself when Hortensio’s friend Petruchio arrives in town looking for a wife. 

After meeting Katherina, Petruchio is unperturbed by her insults and resolves to marry her, 

leaving the way clear for Hortensio (posing as a music teacher), Lucentio (posing as a literary 

tutor) and the hapless Gremio to continue their pursuit of Bianca, whom Baptista decides to 

bestow on the wealthiest of the three. 

 

An absurdly costumed Petruchio arrives late for his wedding and conducts himself 

outrageously throughout. Afterwards, instead of staying for the wedding banquet, he 

immediately carries the still-protesting Katherina off to his house in Verona. There he 

subjects her to a series of humiliations – having food prepared and then sending it away 

untouched, ordering fine clothes for her and then rejecting them in apparent rage – in a 

calculated strategy to break down her wilful disposition. 

 

The success of his plan becomes apparent when, at a celebration following the secret 

marriage of Bianca and Lucentio, the reformed Katherina advises the other women present 

on the necessity of being a devoted and dutiful wife. 

 

 
 
 
 
 
Connect with Stratford: For further exploration and interactive activities check out the 

following: 

 The Forum, a series of remarkable events to enrich the play-going experience:  

www.stratfordfestival.ca/forum/ . 

 Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and interviews: 

www.youtube.com/user/stratfordfestival 

 

 
 
 

The Taming of the Shrew 
2015 Study Guide

Stratford Festival 7

http://www.stratfordfestival.ca/forum/default.aspx
http://www.youtube.com/user/stratfordfestival


ABOUT The Taming of the Shrew 

SOURCES AND ORIGINS 
 
Several of Shakespeare’s works feature “a play within a play,” and in The Taming of the 

Shrew this device is used to frame most of what we think of as the play itself. Shrew begins 

with what is called the “induction” scene, which is frequently not produced, in which a 

drunkard named Christopher Sly is convinced that he is a lord for whom a play – The 

Taming of the Shrew – is about to be presented. This framing device has many precedents 

in world literature, some of which may have been familiar to Shakespeare. 

 

The story of Katherine and Petruchio itself was also a well-known plot and versions appear 

in works with which Shakespeare might have been familiar. However, most scholars believe 

that Shakespeare based his play on oral traditions rather than written works. 

 

It is the Bianca subplot that seems to be drawn from literary antecedents, most likely 

Ludovico Arisoto’s I Suppositi, which was originally published in 1551 and later in an 

English translation in 1573. In Ariosto’s story, a wooer and servant change roles, the wooer 

is hired as a tutor for the maiden, and a false father is introduced to guarantee the dowry. 

 

STAGE HISTORY 

 

It is believed that The Taming of the Shrew is one of Shakespeare’s earliest works, written 

between 1590 and 1592 but not performed until 1594 when Philip Henslowe records in 

his diary seeing a production of The Tamynge of a Shrowe at Newington Butts Theatre. 

 

In a Quarto published in 1531, it says that the play was produced at both the Globe and 

Blackfriars theatres. 

 

In the 1663/64 season, it was presented at Drury Lane but from that point until the mid-

18th century, Shakespeare’s actual play was not produced. 

 

In 1756, David Garrick work a version of the play titled Catharine and Petruchio was 

became the standard text for the next hundred years. The Bianca subplot is eliminated in 

this version. It was not until 1844 in England and 1887 in the United States that 

Shakespeare’s actual play was revived. 

 

From that point on, the play has seen many interpretations in companies around the world. 

In 1923, Max Reinhardt produced the first “commedia dell’arte” version, and in 1928, it 

was presented in modern dress at the Royal Court Theatre. 

 

In 1935, Alfred Lunt and his wife Lynn Fontanne starred in a Broadway production that ran 

for 129 performances and later toured the United States. 

 

Notable pairings of Petruchio and Katherine include Peter O’Toole and Peggy Ashcroft, 

Derek Godfrey and Vanessa Redgrave, Anthony Hopkins and Joan Plowright, Jonathan 

Pryce and Paola Dionisotti, Raúl Julia and Meryl Streep, and Brian Cox and Fiona Shaw. 
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In 1990, A.J. Antoon set the production in the Old West for the New York Shakespeare 

Festival, featuring Morgan Freeman and Tracey Ullman. 2003 saw Phyllida Lloyd’s all-

female production at the Globe with Janet McTeer and Kathryn Hunter. 

 

In 2012, Haissam Hussain presented an Urdu production as part of the Globe’s “Globe to 

Globe Festival.” 

 

OTHER PERSPECTIVES 
 

Several operas based on the play have been composed including Il duca di Atene, written 

by Ferdinando Bertoni and first performed in London in 1780. Others have been written by 

Spanish, German and Russian composers. 

 

In 1716, an anonymous ballad farce was presented and a similar work was written by 

James Worsdale and premièred in 1735. 

 

Perhaps the most famous musical adaptation is Cole Porter’s Kiss Me, Kate, with book by 

Samuel and Bella Spewack. Written in 1948, it ran for 1,077 performances on Broadway 

with Alfred Drake and Patricia Morison, winning five Tony Awards including Best Musical. 

 

There have been at least two ballets adapted from the play, one with music by Domenico 

Scarlatti and choreography by John Cranko and another with music by Dimitri Shostakovich 

with choreography by Jean-Christophe Maillot. 

 

In 1908, D.W. Griffith produced the first film based on the play, just one of several silent 

movies created in England, America, France and Italy. The longest of these was one of a 

series of films of classic texts – Gems of Literature – filmed in England. 

 

In 1929, Mary Pickford and Douglas Fairbanks starred in the first “talkie” of the play. 

Although there have been numerous films based on the plot of The Taming of the Shrew, 

perhaps its most famous film adaptation is Franco Zeffirelli’s version starring Richard 

Burton and Elizabeth Taylor. 

 

In 1939, BBC I aired the first television version but it was based on the Garrick Catharine 

and Petruchio, not Shakespeare’s play. 

 

In 1950, Westinghouse Studio One presented a one-hour version of the play starring 

Charlton Heston and Lisa Kirk. Hallmark Hall of Fame showcased Maurice Evans and Lilli 

Palmer in the lead roles in 1956. 

 

In 1980, the BBC Shakespeare series presented a Jonathan Miller production featuring 

John Cleese and Sarah Badel. 

 

Two productions of the Stratford Festival were adapted by Norman Campbell for television 

broadcast: Peter Dews’ 1982 production featuring Len Cariou and Sharry Flett and Richard 

Monette’s 1989 production with Colm Feore and Goldie Semple.  

 

Most of the films and television productions noted above are available on DVD through 

amazon.ca and amazon.com and some are available through the Festival’s Theatre Store. 
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ABOUT The Taming of the Shrew 

STRATFORD FESTIVAL  

PRODUCTION HISTORY 
 

1954: Festival Tent. Directed by Tyrone Guthrie and designed by Tanya Moiseiwitsch. The 

production featured Barbara Chilcott (Katherina), William Needles (Petruchio), Frances 

Hyland (Bianca), Douglas Campbell (Baptista), William Shatner (Lucentio), Donald Harron 

(Tranio), Eric House (Gremio), William Hutt (Hortensio), Bruno Gerussi (Grumio), Douglas 

Rain (Biondello), Lloyd Bochner (Vincentio) and Robert Goodier (Christopher Sly). Music by 

Louis Applebaum. Tom Brown was the choreographer. 

 

1962: Festival Theatre. Directed by Michael Langham and designed by Tanya Moiseiwitsch. 

The production featured Kate Reid (Katherina), John Colicos (Petruchio), Toby Robins 

(Bianca), Mervyn Blake (Baptista), Garrick Hagon (Lucentio), Bernard Behrens (Tranio), 

William Needles (Gremio), Peter Donat (Hortensio), Eric Christmas (Grumio), Lewis Gordon 

(Biondello), Norman Welsh (Vincentio) and Hugh Webster (Christopher Sly). Music by John 

Cook. 

 

1973 (Tour): Maisonneuve Theatre (Montreal), Royal Theatre (Copenhagen), 

Stadsschowberg (Utrecht), National Theatre (Warsaw), Slowacki Theatre (Krakow), Moscow 

Arts Theatre (Mxat) and Soviet Palace of Culture (Leningrad). Directed by Jean Gascon and 

designed by Desmond Heeley; John Jensen was the set designer. The production featured 

Pat Galloway (Katherina), Alan Scarfe (Petruchio), Carole Shelley (Bianca), Jack Creley 

(Baptista), Barry MacGregor (Lucentio), Kenneth Welsh (Tranio), William Needles (Gremio), 

Robin Gammell (Hortensio), Edward Atienza (Grumio), Eric Donkin (Biondello) and Mervyn 

Blake (Vincentio). Musical direction by Alan Laing. Music by Gabriel Charpentier. Gil 

Wechsler was the lighting designer. 

 

1973: Festival Theatre. Directed by Jean Gascon and designed by Desmond Heeley. The 

production featured Pat Galloway (Katherina), Alan Scarfe (Petruchio), Patricia Collins 

(Bianca), Powys Thomas (Baptista), Richard Monette (Lucentio), Barry MacGregor (Tranio), 

William Needles (Gremio), Nicholas Pennell (Hortensio), Edward Atienza (Grumio), Lewis 

Gordon (Biondello) and Mervyn Blake (Vincentio). Music by Gabriel Charpentier. Gil 

Wechsler was the lighting designer and Patricia Arnold was the movement supervisor. 

 

1979: Third Stage (now the Tom Patterson Theatre). Directed by Pamela Hawthorn and 

designed by John Pennoyer. The production featured Margot Dionne (Katherina), Graeme 

Campbell (Petruchio), Alicia Jeffery (Bianca), Maurice Good (Baptista), Richard Hardacre 

(Lucentio), Dean Hawes (Tranio), Lewis Gordon (Gremio), Stewart Arnott (Hortensio), Tom 

Wood (Grumio), Francois-Regis Klanfer (Biondello) and Philip J. Craig (Vincentio). Music by 

Richard Bronskill. Harry Frehner was the lighting designer and Barrie Wood was the 

choreographer. 

 

1981: Festival Theatre. Directed by Peter Dews and designed by Susan Benson. The 

production featured Sharry Flett (Katherina), Len Cariou (Petruchio), Lynne Griffin (Bianca), 

Barney O’Sullivan (Baptista), Peter Hutt (Lucentio), Colm Feore (Tranio), Rod Beattie 

(Gremio), Patrick Christopher (Hortensio), Lewis Gordon (Grumio), Keith Dinicol (Biondello), 

The Taming of the Shrew 
2015 Study Guide

Stratford Festival 10



Max Helpmann (Vincentio) and Desmond Ellis (Christopher Sly). Music by Norman Symonds. 

Harry Frehner was the lighting designer. 

 

1982 (CBC TV production): Directed by Peter Dews. Norman Campbell was the television 

director. Designed by Susan Benson. The production featured Sharry Flett (Katherina), Len 

Cariou (Petruchio), Lynne Griffin (Bianca), Barney O’Sullivan (Baptista), Peter Hutt 

(Lucentio), Colm Feore (Tranio), Rod Beattie (Gremio), Patrick Christopher (Hortensio), 

Lewis Gordon (Grumio), Keith Dinicol (Biondello), Max Helpmann (Vincentio) and Desmond 

Ellis (Christopher Sly). CDs of this production are available in the Festival Theatre Stores 

and through amazon.ca and amazon.com. 

 

1988: Festival Theatre. Directed by Richard Monette and designed by Debra Hanson. The 

production featured Goldie Semple (Katherine), Colm Feore (Petruchio), Kim Horsman 

(Bianca), Ron Hastings (Baptista), Henry Czerny (Lucentio), Scott Wentworth (Tranio), Brian 

Tree (Gremio), Geraint Wyn Davies (Hortensio), Keith Dinicol (Grumio), Eric Coates 

(Biondello), Maurice Good (Vincentio) and Colm Feore (Christopher Sly). Music direction by 

Louis Applebaum. Louise Guinand was the lighting designer and John Broome was the 

choreographer. 

 

1997: Festival Theatre. Directed by Richard Rose. Adam Nashman was the assistant 

director, Graeme Thomson was the set designer and Charlotte Dean was the costume 

designer. The production featured Lucy Peacock (Katherine), Peter Donaldson (Petruchio), 

Cynthia Dale (Bianca), John Gilbert (Baptista), Jonathan Crombie (Lucentio), Keith Dinicol 

(Tranio), Richard Curnock (Gremio), Benedict Campbell (Hortensio), Stephen Ouimette 

(Grumio), Robert Persichini (Biondello) and Douglas Chamberlain (Vincentio). Louis 

Applebaum was the composer, Graeme Thomson was the lighting designer, Jeff Riches was 

the sound designer, and John Stead and James Binkley were the fight directors. 

 

2003: Festival Theatre. Directed by Miles Potter. Michael Waller was the assistant director 

and Patrick Clark was the designer. The production featured Seana McKenna (Katherine), 

Graham Abbey (Petruchio), Deborah Hay (Bianca), Paul Soles (Baptista), Kyle Blair 

(Lucentio), Jonathan Goad (Tranio), Brad Rudy (Gremio), Donald Carrier (Hortensio), Wayne 

Best (Grumio), Paul Dunn (Biondello) and Les Carlson (Vincentio). Marc Desormeaux was 

the composer, Steven Hawkins was the lighting designer, Jim Neil was the sound designer, 

John Broome was the choreographer and John Stead was the fight director. 

 

2008: Festival Theatre. Directed by Peter Hinton. Suzanne Turnbull was the assistant 

director and Santo Loquasto was the designer. The production featured Irene Poole 

(Katherine), Evan Buliung (Petruchio), Adrienne Gould (Bianca), Stephen Ouimette 

(Baptista), Jeff Lillico (Lucentio), Ben Carlson (Tranio), Juan Chioran (Gremio), Randy 

Hughson (Hortensio), Lucy Peacock (Grumio), Patrick McManus (Biondello), Victor Ertmanis 

(Vincentio) and Ins Choi (Christopher Sly). Allen Cole was the composer, Robert Thomson 

was the lighting designer, Todd Charlton was the sound designer and John Stead was the 

fight director. 
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 ABOUT The Taming of the Shrew 

2015 Stratford Festival Production 
May 11 to October 10 – opens June 5 

Dedicated to the 

memory of Don Harron 

 

Director     Chris Abraham 

 

Designer    Julie Fox       

Lighting Designer   Kimberly Purtell 

Composer and Sound Designer Thomas Ryder Payne 

Fight Director     John Stead 

Movement Director   Shona Morris 

   

Cast  

 

THE INDUCTION 

Players Sarah Afful, Ijeoma Emesowum, Xuan Fraser, Deborah Hay, Peter 

Hutt, Robert King, John Kirkpatrick, Josue Laboucane, Cyrus Lane, 

Ayrin Mackie, Gordon S. Miller, Jennifer Mogbock, Derek Moran, 

Thomas Olajide, Andrew Robinson, Tom Rooney, Brad Rudy, Mike 

Shara, Sanjay Talwar, Brian Tree 

 

Christopher Sly Ben Carlson 

 

THE PLAY-WITHIN-THE-PLAY 

Baptista Minola, a rich citizen of Padua Peter Hutt 

Katherina, his elder daughter Deborah Hay 

Bianca, his younger daughter Sarah Afful  

Petruchio, a gentleman of Verona Ben Carlson 

Grumio, his groom Brian Tree 

Hortensio, Petruchio’s friend, suitor to Bianca Mike Shara 

Lucentio, a gentleman of Pisa, suitor to Bianca Cyrus Lane 

Tranio, Lucentio’s servant Tom Rooney 

Biondello, Lucentio’s servant Gordon S. Miller 

Gremio, a rich old man, suitor to Bianca Michael Spencer-Davis 

Vincentio, Lucentio’s father Robert King 

Pedant, from Mantua John Kirkpatrick 

Widow, Hortensio’s wife Sarah Orenstein 

Curtis, Petruchio’s steward Brad Rudy 

Nathaniel, Petruchio’s servant Thomas Olajide 

Philip, Petruchio’s servant John Kirkpatrick 

Joseph, Petruchio’s servant Derek Moran 

Nicholas, Petruchio’s servant Xuan Fraser 

Peter, Petruchio’s servant Robert King 

Gregory, Petruchio’s servant Andrew Robinson 

Tailor Sanjay Talwar 

 

Merchants, Servants, Attendants, Market Workers, Officers, Ushers, Townspeople 

Ijeoma Emesowum, Xuan Fraser, Peter Hutt, Robert King, John Kirkpatrick, Josue Laboucane, 

Cyrus Lane, Ayrin Mackie, Jennifer Mogbock, Derek Moran, Thomas Olajide, Andrew 

Robinson, Brad Rudy, Sanjay Talwar 
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Imaginative Ways to Approach the Text 
 
 

THE TAMING OF THE SHREW – THE WEDDING SCENE  
 

Lesson Overview: 

In this lesson, the students will pantomime the wedding scene, looking for clues in the text spoken 

by the character Gremio. 
 

Grade Level(s) 5 - 12 

Subject Area(s) English, Language, Drama 

Curriculum 

Expectations 

& 

Learning 

Outcomes 

By the end of the lesson students will be able to: 

 Make inferences about the text using stated and implied ideas in 

the text as evidence; 

 Engage actively in dramatic exploration and role play, with a focus 

on examining multiple perspectives related to the scene; 

 Locate and select information to appropriately support ideas for 

drama and writing, using a variety of strategies.  

Time Needed 1-2 class periods 

Space Desks in groups, then open spaces for exploring the text 

Materials  Handout: Student Worksheet – The Wedding Scene [Version A or B] 

 

For the Teacher 
Brainstorm: 

 Ask the class the following: 1. Have you ever attended a wedding ceremony? 2. What happens 

during the ceremony when a couple gets married? 
 

The Activity: 

 Distribute to the class the student worksheets and read together the excerpted text* or play a 

recording of the scene, while they follow the text. *= Version A is the original text (recommended 

for senior students); Version B has some of Gremio’s lines now spoken by the wedding guests 

(recommended for junior/intermediate students). 

 Divide the class into two groups if using Version A, otherwise Version B can be done with the 

whole class. Check for understanding of words and phrases. 

 This scene (Act III, scene 2) is rarely seen, we have only Gremio’s description on what takes 

place, so the students will imagine, using the clues in the text, what took place during the 

wedding ceremony. 

 The students will pantomime the scene as described by Gremio. They will choose who will play 

Tranio, Hortensio, Gremio; these lines will be read by the students playing those roles. The mime 

will be done by those playing the roles of Katherine, Petruchio, the priest, the sexton (an official 

of the church, charged with possibly ringing the bell) and wedding guests. If using Version B the 

wedding guests will mime the scene and read their lines. 

 Encourage the students to underscore the mimed scene with music to emphasize the comic 

moments. 

 The students will rehearse and then perform the scene for the class. 
 

Extension: 

 Have the students write a one-page magazine article (e.g. People, Hello, etc.), describing in their 

own words Petruchio’s shenanigans at the wedding. 
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STUDENT WORKSHEET – THE WEDDING SCENE, ACT III, SCENE 2         [Version A] 

 

Petruchio and Katherina have just gone into the Church to be married. Gremio runs out of 

the Church and tells Tranio and Lucentio about Petruchio’s wacky behaviour during the 

wedding ceremony. 

 

Enter GREMIO 

 

TRANIO 

Signior Gremio, came you from the church? 

 

GREMIO 

As willingly as e'er I came from school.       ever 

 

TRANIO 

And is the bride and bridegroom coming home? 

 

GREMIO 

A bridegroom say you? 'Tis a groom indeed - 

A grumbling groom, and that the girl shall find.             rough, lower-class fellow 

 

TRANIO 

Curster than she? Why, 'tis impossible.         more bad-tempered 

 

GREMIO 

Why he's a devil, a devil, a very fiend! 

 

TRANIO 

Why, she's a devil, a devil, the devil's dam.                mother 

 

GREMIO 

Tut, she's a lamb, a dove, a fool to him!            harmless innocent 

I'll tell you, Sir Lucentio: when the priest 

Should ask, if Katharine should be his wife, 

'Ay, by gogs-wouns!' quoth he; and swore so loud                 God’s wounds (an oath) 

That, all-amazed, the priest let fall the book, 

And as he stooped again to take it up, 

The mad-brained bridegroom took him such a cuff         to strike with the fist 

That down fell priest and book, and book and priest! 

'Now take them up,' quoth he, 'if any list.'    Petruchio’s inviting anyone to pick up both priest    

               and book or remove the bride’s garter ribbon  

                 /pleases to 

TRANIO 

What said the wench when he rose again? 

 

GREMIO 
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Trembled and shook, for why, he stamped and swore            because 

As if the vicar meant to cozen him.                   cheat 

But after many ceremonies done 

He calls for wine: 'A health!' quoth he, as if 

He had been aboard, carousing to his mates            on board ship / drinking healths 

After a storm; quaffed off the muscadel           sweet white wine drunk at weddings 

And threw the sops all in the sexton's face;    pieces of cake soaked in wine traditionally shared at weddings 

Having no other reason 

But that his beard grew thin and hungerly             as if ill-fed 

And seemed to ask him sops as he was drinking.          ask him for the sops 

This done, he took the bride about the neck 

And kissed her lips with such a clamorous smack 

That at the parting all the church did echo. 

And I, seeing this, came thence for very shame, 

And after me, I know, the rout is coming.      crowd of guests 

Such a mad marriage never was before! 

 

YOUR Task! 

 This scene, described by Gremio, is rarely seen, we have only Gremio’s description on 

what takes place. Imagine what wacky things Petruchio is doing during the wedding 

ceremony. 

 

 Pantomime the scene as described by Gremio. Choose who will play Tranio, 

Hortensio, Gremio; these lines will be read by the students playing those roles. The 

mime will be done by those playing the roles of Katherine, Petruchio, the priest, the 

sexton (an official of the church, charged with possibly ringing the bell) and wedding 

guests. 

 

 Feel free to underscore the mimed scene with music to emphasize the comic 

moments. 

 

 Rehearse and then perform the scene for your class. 
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STUDENT WORKSHEET – THE WEDDING SCENE, ACT III, SCENE 2            [Version B] 

 

Petruchio and Katherina have just gone into the Church to be married. Gremio runs out of 

the Church and tells Tranio and Lucentio about Petruchio’s wacky behaviour during the 

wedding ceremony. The wedding guests also chime in with their views on what is happening 

during the church scene. 

 

Enter GREMIO 

 

TRANIO 

Signior Gremio, came you from the church? 

 

GREMIO 

As willingly as e'er I came from school.       ever 

 

TRANIO 

And is the bride and bridegroom coming home? 

 

GREMIO 

A bridegroom say you? 'Tis a groom indeed - 

A grumbling groom, and that the girl shall find.             rough, lower-class fellow 

 

TRANIO 

Curster than she? Why, 'tis impossible.         more bad-tempered 

 

GREMIO 

Why he's a devil, a devil, a very fiend! 

 

TRANIO 

Why, she's a devil, a devil, the devil's dam.                mother 

 

GREMIO 

Tut, she's a lamb, a dove, a fool to him!            harmless innocent 

 

WEDDING GUEST 1 

I'll tell you, Sir Lucentio: when the priest 

Should ask, if Katharine should be his wife, 

 

WEDDING GUEST 2 

'Ay, by gogs-wouns!' quoth he; and swore so loud                 God’s wounds (an oath) 

 

WEDDING GUEST 3 

That, all-amazed, the priest let fall the book, 
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WEDDING GUEST 4 

And as he stooped again to take it up, 

 

WEDDING GUEST 5 

The mad-brained bridegroom took him such a cuff         to strike with the fist 

 

WEDDING GUEST 6 

That down fell priest and book, and book and priest! 

 

WEDDING GUEST 7 

'Now take them up,' quoth he, 'if any list.'    Petruchio’s inviting anyone to pick up both priest    

               and book or remove the bride’s garter ribbon  

                 /pleases to 

TRANIO 

What said the wench when he rose again? 

 

GREMIO 

Trembled and shook, for why, he stamped and swore            because 

 

WEDDING GUEST 8 

As if the vicar meant to cozen him.                   cheat 

 

WEDDING GUEST 9 

But after many ceremonies done 

 

WEDDING GUEST 10 

He calls for wine: 'A health!' quoth he, as if 

 

WEDDING GUEST 11 

He had been aboard, carousing to his mates            on board ship / drinking healths 

After a storm; quaffed off the muscadel           sweet white wine drunk at weddings 

 

WEDDING GUEST 12 

And threw the sops all in the sexton's face;    pieces of cake soaked in wine traditionally shared at weddings 

 

WEDDING GUEST 13 

Having no other reason 

But that his beard grew thin and hungerly             as if ill-fed 

 

GREMIO 

And seemed to ask him sops as he was drinking.          ask him for the sops 

 

WEDDING GUEST 14 

This done, he took the bride about the neck 
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WEDDING GUEST 15 

And kissed her lips with such a clamorous smack 

 

WEDDING GUEST 16 

That at the parting all the church did echo. 

 

GREMIO 

And I, seeing this, came thence for very shame, 

And after me, I know, the rout is coming.      crowd of guests 

 

WEDDING GUEST 17 

Such a mad marriage never was before! 

 

YOUR Task! 

 This scene, described by Gremio, is rarely seen, we have only Gremio and the 

wedding guests’description on what takes place. Imagine what wacky things 

Petruchio is doing during the wedding ceremony. 

 

 Pantomime the scene as described by Gremio. Choose who will play Tranio, 

Hortensio, Gremio; these lines will be read by the students playing those roles. The 

mime will be done by those playing the roles of Katherine, Petruchio, the priest, and 

the sexton (an official of the church, charged with possibly ringing the bell). The 

wedding guests will mime the scene and read their lines. 

 

 Feel free to underscore the mimed scene with music to emphasize the comic 

moments. 

 

 Rehearse and then perform the scene for your class. 

 

 

 

 

 

 

The Taming of the Shrew 
2015 Study Guide

Stratford Festival 18



Imaginative Ways to Approach the Text 

 

THE TAMING OF THE SHREW  

– Finding Clues in the Text & Role Reversals 
 

Lesson Overview: 

In this lesson, the students will use their analytical and critical-thinking skills to look for staging clues 

in Shakespeare’s text and explore different ways of understanding the characters through role 

reversal. 

 

Grade Level(s) 7-12 

Subject Area(s) English, Language, Drama 

Curriculum 

Expectations 

& 

Learning 

Outcomes 

By the end of the lesson students will be able to: 

 Identify the important information and ideas in the text, focusing 

on Shakespeare’s clues for staging; 

 Analyse the text and explain how it helps communicate meaning 

and enhances effectiveness; 

 Use a variety of conventions to develop character and shape the 

action in ensemble drama presentations.  

Time Needed 2-3 class periods 

Space Desks in groups, then open spaces for exploring the text 

 

Materials  

Handouts: Student Worksheets; Act II scene 1 Excerpt; Women in 

Shakespeare’s Time; Staging on the Stratford Festival 

 

 

For the Teacher 
 Divide the students into pairs. 

 

 Distribute the four-page handout of Act II, scene 1 excerpt to the class and read the excerpt 

together. 

 

 Have the students underline and discuss unfamiliar words and their meaning. 

 

 Handout the ‘Finding  Clues in the Text & Role Reversal’ and ‘Women in Shakespeare’s 

Time’ and have each group study the questions assigned for their section and answer them 

as the actors/directors.  

 

 Handout ‘Staging on the Stratford Festival’ and have the students work out the staging and 

rehearse their scene. 

 

 Their culminating assignment will be to present their sections and then write a diary entry in 

role of the events that took place. 
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Student Worksheets: Finding Clues in the Text & Role Reversals  
 

You are the actors/directors of this scene (Act II, scene 1). Read the entire scene first then work 

out how you envision each character would behave and respond in your assigned section.  

A PROBLEM!:  This scene is often considered problematic, particularly for today’s audience 

as it can be viewed as being misogynistic (a person who hates, dislikes, mistrusts, or mistreats 

women).  

 

To understand a woman’s place during Shakespeare’s time read ‘Women in Shakespeare’s Time.’ 

DID YOU KNOW? In Shakespeare’s time only men were allowed to perform on stage so 

the role of Katherina would have been played by a young boy or man. How does that change your 

perception of the scene? 

 

HOW TO PLAY IT: Consider reversing the roles (Petruchio will be played by a female and Katherina 

will be played by a male). Michael Fentiman recently directed a gender role reversal of The Taming of 

the Shrew in 2014 at the Royal Shakespeare Company’s School Tour in England. 

Q. You’re directing a gender-swapped production of The Taming of the Shrew. Where did that idea 

come from, and what motivated it? 

Michael Fentiman: With The Taming of the Shrew, … we’re doing a gender swap in a production 

that’s normally seen as a comment on gender. I took it further and said I wanted the female 

characters to be played by men in Elizabethan dress but with skinheads and beards, and that they 

shouldn’t attempt to act like women. So straight away you go, we’ve swapped the costumes and now 

we play the roles; we’re not trying to comment on how women or men behave. 

Playing to young people, we carry a responsibility with what kind of production we bring. We wouldn’t 

want something which glorified the idea of making a woman submit to a man, but we also wouldn’t 

want to watch a play where a woman accepts that that’s the case. What we feel we’re doing is 

looking less at a man and a woman than two people fighting their way into a relationship. 

“Feature: Q & A with Michael Fentiman.” A Younger Theatre. http://www.ayoungertheatre.com/feature-qa-with-

michael-fentiman-rsc-shakespeare-gender/  . Accessed April 26, 2015. 

 

For RSC 2014 production photos of The Taming of the Shrew http://www.rsc.org.uk/whats-on/first-encounter-

taming-of-the-shrew/production-photos.aspx 
 

IMPORTANT!:    When physically attempting to stage this, be gentle and courteous 

with your fellow actor, remember health and safety comes first, so do not attempt anything that will 

place you and your scene partner in harms way.  
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YOU BE THE ACTOR/DIRECTOR! 
 

NOTE: If the class does not have an equal number of males and females, play the scene with the 

same genders and see how that changes the interpretation. When reversing roles don’t try to “put 

on” a male or female air, be yourself and see where that takes you! 

 

STEP 1: In your assigned section look for stage direction clues in the text.  

 

STEP 2: Plot out on the Stratford Festival Stage handout which entrance you would have each 

character come from and/or where they would be placed on stage. Notice the audience sits on three 

sides so actors need to be aware of being seen and not obstructing another actor’s or audience’s 

sight-lines. 

 

STEP 3: Consider the questions listed below for your section and with your scene partner begin to 

stage and rehearse the scene. 

 

Section 1 

 Is there a pause when Petruchio first lays eyes on Katherina? If so why and where would you 

place the pause – before or after he says, “Good morrow Kate; for that’s your name, I hear.”? 

 Why does Petruchio disorient Katherine when greeting her with uncomplimentary terms (e.g., 

plain, bonny – or bony, Kate the curst) followed by complimentary terms (e.g., prettiest, 

super-dainty, beauty, etc.)? 

 Why does Petruchio harp on the word ‘Kate’? What effect does that have on Katherina? 

 Is this just a war of words between the two or are there any interesting moments for staging? 

 

Section 2 

 Why do you think there is so much reference to animal imagery here? 

 How can you play/act the double entendres or puns? 

 How many different ways can you say these lines to one another? 

 Where are the physical staging clues in the text? 

 

Section 3 

 Do you ‘hear’ the hard percussive “K” sound in this section? Where are they and why has 

Shakespeare placed them there? 

 Petruchio’s speech compare’s Katherina’s reputation and qualities. How might you stage this 

speech? 

 Are there clues in the text to help support your staging choices? If so, where? 

 What is Katherina’s reaction to Petruchio’s speech? 

 

Section 4 

 Is there a shift in dynamics here? Who seems to be winning this battle of wits? 

 Why does Petruchio throw in the word “Kate” many times in his speech? 

 How does Katherina react upon finding out that her father has already agreed to this 

marriage? 

 Are there clues in Petruchio’s speech as to how this should be staged? If not, what would you 

do as the director? 

 

STEP 4: Each group will present their scene to the whole class. 
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STEP 5: Discuss as a class the following: 

o What did you discover in these presentations? 

o What do you think worked or should be added to the scene? 

o What clues did you discover in the text that helped you stage the scene? 

o What did you discover about your characters when you switched genders or 

played the same gender? Did that change the meaning of the scene? 

 

Written Assignment 

 

You are writing as either Katherina or Petruchio in your diary about your encounter today with the 

other person. Explain how you felt and what this means to you. 
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Finding Clues in the Text & Gender Reversal  

– Staging Petruchio Meeting Kate 
 

The Taming of the Shrew – Act II, scene 1 (excerpt) 

Section 1 

 
PETRUCHIO But here she comes; and now, Petruchio, speak.                Enter KATHARINA 

Good morrow, Kate; for that's your name, I hear. 
 
KATHERINA Well have you heard, but something hard of hearing -- 

They call me Katherine that do talk of me. 
 
PETRUCHIO You lie, in faith, for you are called plain Kate,   

And bonny Kate, and sometimes Kate the curst.   fair or could mean ‘bony’ 
But Kate, the prettiest Kate in Christendom, 
Kate of Kate-Hall, my super-dainty Kate --     Elizabeth I used to visit ‘Katherine Hall’/ beautiful 

For dainties are all Kates -- and therefore, Kate,    ‘cates’ are Elizabethan sweets or ‘dainties’ 

Take this of me, Kate of my consolation:     comfort 
Hearing thy mildness praised in every town, 
Thy virtues spoke of and thy beauty sounded --           favourably reported 
Yet not so deeply as to thee belongs -- 
Myself am moved to woo thee for my wife.           led 

 
KATHERINA ‘Moved’ -- in good time! Let him that moved you hither   quickly 

Remove you hence. I knew you at the first 
You were a moveable.        furniture or changeable person 

 
PETRUCHIO    Why, what's a moveable? 
 
KATHERINA A joint stool.       low three-legged stool 

 
PETRUCHIO Thou hast hit it. Come sit on me. 
 
KATHERINA Asses are made to bear, and so are you. suffer, endure, tolerate or sexual innuendo 

 
PETRUCHIO Women are made to bear, and so are you.      carry or have children 

 
KATHERINA No such jade as you, if me you mean.      worn out horse or sexless man 
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Section 2 

 
PETRUCHIO Alas, good Kate, I will not burden thee,             make pregnant or accuse 

For, knowing thee to be but young and light--      slim in weight or promiscuous 

 
KATHERINA Too light for such a swain as you to catch,   country bumpkin or lover 

And yet as heavy as my weight should be.     like a coin that has not been clipped or cut;   

       I’m not lightweight, my reputation is intact 

PETRUCHIO ‘Should be’! Should--buzz!  bee / rumour or scandal implying he’s heard of Kate’s reputation 

 
KATHERINA     Well ta'en, and like a buzzard.    taken or caught in flight / 

          an inferior hawk = useless 

PETRUCHIO O slow-winged turtle, shall a buzzard take thee?  turtle dove (symbol of love and peace)/ 

        win by conquest = a sexual reference 

KATHERINA Ay, for a turtle, as he takes a buzzard. 
 
PETRUCHIO Come, come, you wasp! I' faith, you are too angry.   insect, irritating person 

 
KATHERINA If I be waspish, best beware my sting. 
 
PETRUCHIO My remedy is then, to pluck it out. 
 
KATHERINA Ay, if the fool could find it where it lies, 
 
PETRUCHIO Who knows not where a wasp does wear his sting?  

In his tail. 
 
KATHERINA   In his tongue. 
 
PETRUCHIO     Whose tongue? 
 
KATHERINA Yours, if you talk of tails, and so farewell.   pun on tales or genitalia 

 
PETRUCHIO What, with my tongue in your tail? Nay, come again. 

Good Kate; I am a gentleman -- 
 
KATHERINA     That I'll try.      test 

 
PETRUCHIO I swear I'll cuff you if you strike again. 
 
KATHERINA So may you lose your arms.         coat of arms or so may you let me go (loose me) 

If you strike me, you are no gentleman, 
And if no gentleman, why then no arms. 
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Section 3 

 
PETRUCHIO A herald, Kate? O put me in thy books.        registered as a gentleman in the heraldic book 

 
KATHERINA What is your crest -- a coxcomb?   heraldic device or tuft of feathers on bird’s head/ a fool’s cap 

 
PETRUCHIO A combless cock, so Kate will be my hen.   if you marry me I won’t be the conceited cock 

 
KATHERINA No cock of mine; you crow too like a craven.  cowardly cock or a feeble man doesn’t interest me 

 
PETRUCHIO Nay, come, Kate, come; you must not look so sour. 
 
KATHERINA It is my fashion, when I see a crab. 
 
PETRUCHIO Why, here's no crab; and therefore look not sour. sour crab apple (person with a sour face) 

 
KATHERINA There is, there is. 
 
PETRUCHIO Then show it me. 
 
KATHERINA    Had I a glass, I would.                mirror 

 
PETRUCHIO What, you mean my face? 
 
KATHERINA     Well aimed of such a young one.      inexperienced 

 
PETRUCHIO Now, by Saint George, I am too young for you.       England’s patron saint / strong; virile 

 
KATHERINA Yet you are withered. 
 
PETRUCHIO    'Tis with cares. 
 
KATHERINA      I care not. 
 
PETRUCHIO Nay, hear you, Kate -- in sooth you scape not so. 
 
KATHERINA I chafe you if I tarry. Let me go.       excite or irritate 
 
PETRUCHIO Nay, not a whit. I find you passing gentle.            extremely 

'Twas told me you were rough and coy and sullen,      disdainful (or shy and retiring) 
And now I find report a very liar, 
For thou are pleasant, gamesome, passing courteous,                playful 
But slow in speech, yet sweet as springtime flowers. not a bit sharp tongued 
Thou canst not frown, thou canst not look askance,             with scorn 
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Nor bite the lip as angry wenches will,            working class girl or wanton woman 

Nor hast thou pleasure to be cross in talk,    contradictory 
But thou with mildness entertain'st thy wooers,            hold the attention of 
With gentle conference, soft and affable.                           conversation 
Why does the world report that Kate doth limp? 
O sland’rous world! Kate like the hazel twig 
Is straight and slender, and as brown in hue             dark complexioned 
As hazel nuts and sweeter than the kernels. 
O let me see thee walk. Thou dost not halt.     limp 

 

Section 4 

 
KATHERINA Go, fool, and whom thou keep'st command.        order your own servants about (not me) 

 
PETRUCHIO Did ever Dian so become a grove             goddess of hunting 

As Kate this chamber with her princely gait?     manner of walking, bearing while walking 
O be thou Dian, and let her be Kate, 
And then let Kate be chaste and Dian sportful!                                      amorous 

 
KATHERINA Where did you study all this goodly speech?              learn by heart / frequently ironical 

 
PETRUCHIO It is extempore, from my mother-wit.  unrehearsed / natural intelligence 

 
KATHERINA A witty mother! Witless else her son.    for her son has no wit of his own 

 
PETRUCHIO Am I not wise? 
 
KATHERINA   Yes, keep you warm.                 but not much (only enough to keep) 

 
PETRUCHIO Marry, so I mean, sweet Katherine, in thy bed.        simply, to be sure 

And therefore, setting all this chat aside, 
Thus in plain terms: your father hath consented 
That you shall be my wife, your dowry 'greed on, 
And, will you, nill you, I will marry you. 
Now Kate, I am a husband for your turn,    just right for you 
For, by this light whereby I see thy beauty -- 
Thy beauty, that doth make me like thee well-- 
Thou must be married to no man but me, 
For I am he am born to tame you, Kate, 
And bring you from a wild Kate to a Kate     wildcat 
Conformable as other household Kates.              submissive 
Here comes your father. Never make denial-- 
I must and will have Katherine to my wife. 
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WOMEN IN SHAKESPEARE’S TIME 

 

 a woman had little say in whom she could marry      
 

 women were thought to be inferior to men and were expected to obey them  
 

 people during this time rarely married for love  
 

    marriages were arranged by the families for social, political and/or 

economic reasons 
 

 the women in the lower classes sometimes had greater freedom or a say in choosing 

their husbands 
 

 women had only two options in life: to marry or go into the nunnery  
 

 (older single women were considered to be witches )  
 

  the bride’s family was expected to provide a dowry or “portion” 

(money or property brought by a bride’s family to the husband at marriage) 
 

  once married, the woman was expected to run the household and 

bear children 
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 under the law, men had full rights over his wife, including beating her with cause 
 

 the age boys and girls could get married: 

 

 for boys = 14 years of age or older 

 for girls = 12 years of age or older 
 

   if the woman came from a noble family, she sometimes was allowed to 

have an education (but no woman was allowed to go to university) 
 

 if the woman was a commoner (lower class), she did not receive an education 
 

 a child was considered the property of their parents (particularly the father) and was 

expected to show respect and obedience 
 

 marriage was a contract   
 

 betrothals (engagements) could be broken if she was guilty of infidelity (NOTE: it was 

considered inappropriate to have sexual relations outside of marriage) 
 

 upon marriage the wife would assume the status of her husband (if it was above her 

own, she would raise to his level, if it was below her rank, she would lose her rank 

and be lowered to his level) 
 

 women were not allowed to vote, hold a profession (i.e. law, medicine, politics) but 

could do domestic work (i.e. cooks, maids) 
 

 titles and inheritances were only passed down from father to son in most instances 

 

THE EXCEPTION!    

Queen Elizabeth I remained unmarried, which normally would be considered unacceptable, 

however, she was well respected as the Head of State. Why? She was the “Protector of the 

Protestant Faith” (started by her father, Henry VIII) and her reign brought financial prosperity 

and increased England’s power and influence in Europe. 

 

DID YOU KNOW? 
Women were not allowed to act on stage as it was considered to be dishonourable. All the 

women’s roles during Shakespeare’s time had to be played by young men or boys. 

Shakespeare died in 1616 but the policy of no women allowed on stage remained in place 

until 1660 when Charles II changed that law. 
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Handout: Staging on the Stratford Festival 

 

 

 

 

Festival Theatre – Stratford Festival. Designed by Tanya Moiseiwitsch. 
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DISCUSSION TOPICS FOR YOUR CLASS 
 

For classes reading the play before seeing it: 
 

1. What do you expect to see on stage at the Stratford Festival? Have each student 

make a list of predictions about what they expect. Save these predictions. After your 

Stratford trip, revisit them to see how they compared to the actual production. 

 

2. In Shakespeare’s time girls and women had no say about whom they married - the 

father made those decisions. Once married, her property then became the property 

of the husband. Kate is a bright young woman who speaks her mind but is 

constrained by a society that does not like women to be as complex, intelligent  and 

as powerful as the men. Kate is therefore labelled a “shrew” (ill-tempered and 

argumentative). Write about why Kate behaves in a “shrewish” manner.  

 

3. Make a story map or a story board outlining the main events of the play. (This may 

be used later in group activities.) 

 
After your Stratford trip: 
 

1. What do you think Shakespeare is saying about the role of men and women and 

about marriage? Do you agree or disagree? 

 

2. How did the setting and the costumes contribute to your understanding of the 

play? 

 

3. What practical purposes did the Induction scene (the scenes before the start of 

the play-within-the-play) serve in the plot? 

 

4. Do you think Katherina really changes in the play? Does Petruchio change in the 

play? 

 

4. Create a character web showing how all the characters are connected to each 

other. Discuss the complexity of these relationships and how they affect the 

progression of the play. 

 
For more classroom activities, complete with instructions, materials and Ontario curriculum 

expectation links, visit stratfordfestival.ca/teachingmaterials. 

 

You can also check out the following: 

 The Forum, a series of remarkable events to enrich the play-going experience:  

www.stratfordfestival.ca/forum/ . 

 Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and interviews: 

www.youtube.com/user/stratfordfestival 

 Stratford Festival’s Flickr pages: www.flickr.com/photos/stratfest/ 

 Stratford Festival Twitter: twitter.com/stratfest  

 Stratford Festival Facebook: www.facebook.com/StratfordFestival  
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