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The 
Stratford 

Story 
That Stratford, Ontario, is the home of the 
largest classical repertory theatre in North 
America is ultimately attributable to the 
dream of one man, Stratford-born 
journalist Tom Patterson. 

In the early 1950s, seeing the economy of 
his home town endangered by the 
withdrawal of the railway industry that had 
sustained it for nearly 80 years, Patterson 
conceived the idea of a theatre festival 
devoted to the works of William 
Shakespeare. His vision won the support 
not only of Stratford City Council and an 
enthusiastic committee of citizens, but 
also of the legendary British actor and 
director Tyrone Guthrie, who agreed to 
become the proposed festival’s first 
Artistic Director. The Stratford 
Shakespearean Festival of Canada was 
incorporated as a legal entity on October 
31, 1952. A giant canvas tent was 
ordered from a firm in Chicago, and in the 
parklands by Stratford’s Avon River work 
began on a concrete amphitheatre at the 
centre of which was to be a revolutionary 
thrust stage created to Guthrie’s 
specifications by internationally renowned 
theatrical designer Tanya Moiseiwitsch. 

From the balcony of that stage, on the 
night of July 13, 1953, actor Alec 
Guinness spoke the opening lines of 

Richard III: “Now is the winter of our 
discontent/ Made glorious summer by this 
sun of York.” Those words marked the 
triumphant end to what had sometimes 
seemed a hopeless struggle against the 
odds to turn Patterson’s dream into a 
reality – and the beginning of an 
astonishing new chapter in Canadian 
theatre history. The other production of 
that inaugural six-week season, a modern-
dress version of All’s Well That Ends Well, 
opened the following night, confirming the 
opinion of celebrated novelist Robertson 
Davies that the new Festival was an 
achievement “of historic importance not 
only in Canada, but wherever theatre is 
taken seriously – that is to say, in every 
civilized country in the world.” 

Time proved the truth of Davies’ words, for 
the Festival’s pillared, porticoed thrust 
stage revolutionized the performance of 
classical and contemporary theatre in the 
latter half of the 20th century and inspired 
the design of more than a dozen other 
major venues around the world, including 
the Guthrie Theatre in Minneapolis, the 
Beaumont Theatre at Lincoln Centre and, 
in England, the Chichester Festival 
Theatre, the Crucible Theatre in Sheffield 
and the Olivier Theatre at the Royal 
National Theatre in London. Over the 
years, the Festival has made some 
amendments to the original design of 
Moiseiwitsch’s stage, without changing its 
essential format. 

At the end of the 1956 season, the giant 
canvas tent that had housed the Festival’s 
first four seasons was dismantled for the 
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last time to make way for a new and 
permanent facility to be erected around 
the existing stage. Designed by architect 
Robert Fairfield, the new building would be 
one of the most distinctive in the world of 
the performing arts: its circular floor plan 
and crenellated roof paying striking tribute 
to the Festival’s origins under canvas. 

In the years since its first season, the 
Stratford Festival has set benchmarks for 
the production not only of Shakespeare, 
Molière, the ancient Greeks and other 
great dramatists of the past, but also of 
such 20th-century masters as Samuel 
Beckett, Bertolt Brecht, Anton Chekhov, 
Henrik Ibsen, Eugene O’Neill and 
Tennessee Williams. In addition to 
acclaimed productions of the best in 
operetta and musical theatre, it has also 
showcased–and in many cases 
premièred– works by outstanding 
Canadian and other contemporary 
playwrights. 

Its artists have included the finest actors, 
directors and designers in Canada, as well 
as many from abroad. Among the 
internationally renowned performers who 
have graced its stages are Alan Bates, 
Brian Bedford, Douglas Campbell, Len 
Cariou, Brent Carver, Hume Cronyn, Brian 
Dennehy, Colm Feore, Megan Follows, 
Lorne Greene, Paul Gross, Uta Hagen, 
Julie Harris, Martha Henry, William Hutt, 
James Mason, Eric McCormack, Loreena 
McKennitt, Richard Monette, John Neville, 
Nicholas Pennell, Christopher Plummer, 
Sarah Polley, Douglas Rain, Kate Reid, 
Jason Robards, Paul Scofield, William 
Shatner, Maggie Smith, Jessica Tandy, 
Peter Ustinov and Al Waxman. 

Drawing audiences of more than 400,000 
each year, the Festival season now runs 
from April to November, with productions 
being presented in four unique theatres. It 
offers an extensive program of 
educational and enrichment activities for 
students, teachers and other patrons, and 
operates its own in-house school of 

professional artist development: The 
Birmingham Conservatory for Classical 
Theatre. 

Stratford Festival performances take place 
in four distinct stages: 

Festival Theatre 

Avon Theatre 

Tom Patterson Theatre 

Studio Theatre 

Stratford Festival Behind the Scenes App. 
Contains interactive set models, exclusive 
images and slideshows, special audio and 
video content and photos, stories and 
animations and insights into the world of 
theatre at the Festival. For more information 
see www.stratfordfestival.ca/explore. 

For interactive classroom activities related to 
the Stratford Festival, go to the CBC Digital 
Archives: http://bit.ly/Yy7eK6 
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ANNE FRANK: THE HONEST TRUTH 

By Martin Morrow  

In Philip Roth’s 1979 novel The Ghost Writer, set in the 1950s, his hero, Nathan 
Zuckerman, intrigued by a mysterious young woman named Amy Bellette, begins to imagine 
that she might be Anne Frank. What if, he speculates, Anne had survived the Holocaust and 
escaped to the United States, where she was living incognito? In Zuckerman’s fantasy, Anne 
even attends the Broadway play based on her diary and is shaken by the sight of audience 
members sobbing over her presumed fate. 

Roth isn’t alone in conjecturing what might have happened if Anne hadn’t died in the 
Bergen-Belsen concentration camp in the winter of 1945. Anyone reading her diary, or 
watching its play and film adaptations, can’t help imagining a different outcome. In part, it’s 
because Anne and the other seven people who hid for two years in the legendary Achterhuis, 
or Secret Annex – the upper back floors of Otto Frank’s wholesale spice business on 
Amsterdam’s Prinsengracht (Prince’s Canal) – came so painfully close to outwitting the 
Nazis. Anne’s last diary entries, vibrant with hope, describe the D-Day invasion of June 
1944, and we know that in less than a year the First Canadian Army would liberate German-
occupied Holland. Even more agonizing is the fact that Anne and her sister Margot 
succumbed to the typhus epidemic at Bergen-Belsen just a month before British troops 
entered the camp. 

What really makes us ache, and speculate, however, is that we’ve fallen in love with 
Anne. The girl that emerges from the pages of that plaid-covered diary is lively, funny, 
intelligent, precocious and remarkably insightful. She’s a lippy little brat, and with her typical 
self-awareness she knows that all too well. But she also confides to us the deeply serious 
and thoughtful young woman behind the sassy motor-mouth, the family clown. 
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We know all of this because Anne was also a terrific writer. Her portraits of herself, 
her family, the van Daans and others are so vivid, so shrewd and witty, that you can easily 
forget their author is just a teenager at the onset of puberty. If only she’d survived and were 
still alive today – she’d be 86 this June, just a few years older than the prolific Roth. Imagine 
the books she might have penned over a long lifetime – historical works on the Holocaust, 
perhaps (she loved to read histories), or fiction, which she was beginning to experiment with 
as she scribbled away industriously in the Secret Annex. 

Yet we should feel grateful that at least Anne Frank’s diary has survived, with its 
disturbing account of ordinary, decent people forced into hiding for no other reason than 
their religious and ethnic background. In The Ghost Writer, Roth’s Zuckerman, comparing 
Anne to the author of that masterpiece of irrational persecution The Trial, calls her “some 
impassioned little sister of Kafka’s, his lost little daughter.” And Anne Frank shares 
something else with Franz Kafka. She, too, owes her literary afterlife largely to one person. 

In Kafka’s case it was Max Brod, the friend who ignored the writer’s dying request to 
burn his unfinished works and instead published them, allowing an obscure Czech-Jewish 
insurance executive to become one of the giants of world literature. In Anne’s case, it was 
her own father, Otto Frank, the only dweller in the Secret Annex who survived the death 
camps. After the war, when his faithful employee Miep Gies handed him Anne’s abandoned 
writings – overlooked by the Nazis during their sacking of the hideout – Otto decided to 
honour his daughter’s intentions that they might serve as a record of life during the 
Holocaust. He had her teenage journal published, first in its original Dutch as Het Achterhuis 
(1947), then in English in 1952 under the modest title Anne Frank: The Diary of a Young 
Girl. 

It was Broadway and Hollywood, however, that turned Anne into an iconic figure – the 
quintessential Holocaust martyr. The success of the diary’s publication in the United States 
led to a dramatization for the stage by veteran husband-and-wife screenwriters Frances 
Goodrich and Albert Hackett. The couple were already a well-established team, having 
concocted the dry-martini dialogue for the Thin Man crime comedies and helped script Frank 
Capra’s feel-good classic It’s a Wonderful Life. But The Diary of Anne Frank would become 
their most distinguished work, winning them the Pulitzer Prize. Upon its Broadway debut in 
1955, the powerful New York Times critic Brooks Atkinson declared it “a delicate, rueful, 
moving drama” and it ran for more than 700 performances. 

A film version was inevitable. The 1959 movie, directed by George Stevens and 
starring Millie Perkins as Anne, also received critical acclaim, picked up three Oscars – 
including one for Shelley Winters as the foolish, flirtatious Petronella van Daan – and 
assured Anne’s widespread popularity. By the end of the last century, the play was being 
produced continuously, the film was a classic, and Anne’s diary was regularly read and 
taught in schools. 

Perhaps also inevitably, the Anne of stage and screen was a heightened and 
romanticized conception of the girl we encounter on the page. Goodrich and Hackett took 
liberties with her character and those of the others depicted in her writings, as well as with 
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the actual events in the Secret Annex. Some of the changes were for dramatic purposes, 
while others reflected a well-intentioned effort to make its young heroine an inspirational 
figure. Besides, the playwrights were working from the original “sanitized” edition of the 
diary, in which Otto Frank had removed some especially candid passages to make it more 
suitable for young readers. 

Anne was a huge movie fan herself – and, who knows, she might have enjoyed the 
way her life had been given a silver-screen sheen. The writer in her, however, was big on 
honesty. When her unabridged writings were finally published, in 1989, readers discovered 
that she was even harsher in her criticisms of the adults around her – especially her mother 
– and explicit about her own budding sexuality. She confides both the discomfort and thrill
of her first menstrual period, reveals her erotic impulses, and in one entry, playing the 
amateur anatomist, undertakes to describe the female genitalia in detail. Anne Frank was 
very frank indeed. 

The publication of the definitive edition of the diary demanded a revision of the play, 
one suited to our less romantic and less prudish times. Enter American playwright Wendy 
Kesselman, who undertook an overhaul of the Hackett-Goodrich script, incorporating some 
of the cut material and siphoning off much of the original’s sentimentality. Her adaptation 
was used for the play’s first Broadway revival, in 1997 – a production that starred a teenage 
Natalie Portman as Anne. The Stratford Festival subsequently chose the Kesselman version 
for its first production of The Diary of Anne Frank, in 2000, directed by Al Waxman. Director 
Jillian Keiley is also using it for this staging, which marks both the 60th anniversary of the 
play’s debut and the 70th anniversary of the end of the Second World War. 

We may continue to fantasize about Anne Frank as a Holocaust survivor, but finally 
it’s more important to honour that young diarist’s passion for honesty and truth. And the 
truth is that she, Margot, Edith Frank, the van Daans and Dussel, along with millions of 
others, perished under the brutal Nazi regime. And while that regime may have fallen 70 
years ago, genocide, “ethnic cleansing,” forced labour camps and other such atrocities 
continue to exist. From our privileged vantage point, it can be easy to look at the victims of 
such outrages in terms of statistics, rather than to think of them as human beings, most of 
whom only want to live, work, love and laugh like those people in the Secret Annex. 
“Quicksilver Anne,” with her eloquent pen, is our reminder of that – the voice of an idealistic, 
life-loving young girl that survives to excite our compassion and urge us to change the way 
things are. 

Martin Morrow is a Toronto-based theatre critic and author who writes regularly for The 
Globe and Mail and Torontoist. 
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THE DIARY 

Anne Frank’s diary was a present from her parents on her 13th birthday. She gave the little red and 
white plaid book the nickname “Kitty.” She wrote in it on June 12, 1942: 

“ I hope I will be able to confide everything to you, 
as I have never been able to confide in anyone, and 
I hope you will be a great source of comfort and support.” 

When Anne heard on the radio that Dutch authorities were hoping that people would write diaries 
that could later be published, she began to re-write hers as a novel to be called “Het Achterhuis” 
(“The Secret Annex”). Re-writing on loose pages, she changed the names of the residents of the 
annex: Mr. and Mrs. Van Pels became Mr. and Mrs. Van Daan, Fritz Pfeffer became Albert Dussel, 
and Miep Gies became Miep Koophuis. Miep later wrote her memoirs, Anne Frank Remembered,  
and gave interviews in a documentary of the same name. 

When the Nazis raided the annex, all of Anne’s writing was left behind. Miep Gies found the diary and 
gave it to Otto Frank when he returned from the concentration camps to Amsterdam after the war. 
He wanted to publish the diary to honour his daughter and her wish to become a writer, but it was 
difficult to find a publisher. A Dutch newspaper, Het Parool, printed a story about the diary, and the 
Dutch publishing house, Contact, finally published in June 1947,  1400 copies of Anne Frank: The 
Diary of a Young Girl. Achieving widespread success, it was soon translated into German, French and 
English, and by 1952 was published in America. It had become one of the most widely read diaries in 
history, selling millions upon millions of copies in over 55 languages. 

Upon his death in 1980, Otto Frank left the diary to The Netherlands Institute for War Documentation 
(Rijksinstituut voor Oorlogsdocumentatie or RIOD). The RIOD published a critical edition of the diary 
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with all material restored in 1986. They included the results of tests proving the authenticity of the 
diary – in response to neo-Nazis who claimed the diary was a hoax. 

In 1995, Bantam Doubleday Dell published The Diary of a Young Girl: The Definitive Edition. The 
revised book incorporated approximately 30% additional material than the original. This material 
dealt with Anne becoming a woman, and her strained relationship with her mother and sister, had 
been omitted from the original by Anne’s father and the Dutch publisher. Otto Frank had felt that 
Anne would not have wanted these things made public. 

Using the 1995  definitive edition, playwright Wendy Kesselman was chosen to adapt Frances 
Goodrich and Albert Hackett’s original play, and revise the content. She was chosen for the job 
because she had written extensively about WWII and the Holocaust. Her play I Love You, I Love You 
Not is about the relationship between a girl and her grandmother who was a survivor of the 
Auschwitz concentration camp. 

"It’s a wonder I haven’t abandoned all my ideals, they seem so absurd and impractical. Yet I 
cling to them because I still believe, in spite of everything, that people are truly good at heart. 
It’s utterly impossible for me to build my life on a foundation of chaos, suffering and death. I 
see the world being slowly transformed into a wilderness, I hear the approaching thunder 
that, one day, will destroy us too, I feel the suffering of millions. And yet, when I look up at the 
sky, I somehow feel that everything will change for the better, that this cruelty too shall end, 
that peace and tranquility will return once more." 

- Anne Frank, July 15, 1944, diary entry 

Expand Your Experience 

The story of Anne Frank has captivated people since her wartime diary was published in 
1947. 

This summer an exhibit direct from the Anne Frank House in Amsterdam will be at the 
Stratford Perth Museum – June 6 to October 12 [stratfordperthmuseum.ca].  

It’s through Anne’s life story that we can best understand the impact of historical events 
have on a personal life.  

This exhibit also examines the relationship between Canada and Holland that was forged 
during the Second World War. 

To book tickets online, email groups@stratfordfestival.ca . Tickets can also be booked via 
our Box Office: 1.800.567.1600. 
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FRANCES GOODRICH & ALBERT HACKETT 

The dynamic playwriting & screenwriting 
team who won the Pulitzer Prize for The Diary 
of Anne Frank play in 1956.

American actor, playwright and screenwriter, 
Frances Goodrich (December 21, 1890 – 
January 29, 1984) was born in Belleville, New 
Jersey, and graduated from Vassar College. 
She married fellow actor, playwright and 
screenwriter, Albert Hackett (February 16, 
1900 – March 16, 1995) born in New York, 
New York, who went to the Professional 
Children’s School from 1914-1916. 

In the late 1920s they went to Hollywood and 
worked for Paramount Pictures to adapt their 
successful play Up Pops the Devil for the 
screen. From 1933-1939 they wrote many 
successful screenplays for MGM, including the 
1934 hit The Thin Man, for which they 
received an Academy Award nomination. Over 
the span of their careers they received 
additional nominations for After the Thin Man 
(1936), Father of the Bride (1950) and Seven 
Brides for Seven Brothers (1955). Another of 
their well-known screen credits was It’s a 
Wonderful Life (1946). 

The couple wrote the stage adaptation of The 
Diary of Anne Frank which opened on 
Broadway in 1955. In 1956 they won 2 Tony 
Awards for the play. That same year they also 
won the Pulitzer Prize for The Diary of Anne 
Frank.  

In 1959 they wrote the screenplay for The 
Diary of Anne Frank which won three Oscars, 
including Best Actress in a Supporting Role, 
for Shelley Winters, Best Black and White 
Cinematography, for William C. Mellor, and 
Best Black and White Art Direction. In 1960 
the film won the Golden Globes for Best Film 
Promoting International Understanding, Best 
Motion Picture – Drama, and Best Motion 
Picture Director for George Stevens 

Goodrich and Hackett also won the Writers 
Guild of America Awards for Easter Parade 
(1949), Father’s Little Dividend (1951), Seven 
Brides for Seven Brothers (1954), and The 
Diary of Anne Frank (1960).  
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A NEW ADAPTATION BY WENDY KESSELMAN 

In 1997 Wendy Kesselman was tasked with 
writing a new adaptation of The Diary of Anne 
Frank play. 

In an effort to bring a new heightened 
awareness of the horrors of the war and 
portray more realistic accounts of Jewish 
families who were forced into hiding at that 
time, playwright and screenwriter Wendy 
Kesselman was commissioned to write the 
adaptation of Frances Goodrich and Albert 
Hackett’s 1955 play of The Diary of Anne 
Frank. She was given the task to alter no more 
than 10% of the original script, but despite the 
limitations, she was able to create an 
adaptation for a new generation able to look 
at the Holocaust and understand its brutal 
ramifications. 

The adaptation incorporates additional 
writings of Anne and mentions her pride in her 
Jewish heritage. Included in this version are 
passages from her diary that honestly portray 
a teenager’s sexual awakening, plus darker 
accounts of how she felt about her mother 
and sister that previously Otto Frank did not 
want the public to see. In addition, Kesselman 
has beautifully interwoven Anne’s Jewish 
culture to enhance the authenticity of who she 
was and how this took place in an 

environment of racism, anti-Semitism, and 
prejudice.  The new adaptation also contains 
Otto’s epilogue that describes what happens 
to everyone once the Nazis discover them in 
the secret annex. This adaptation more clearly 
addresses the themes of prejudice, hate, 
hope, courage and heroism that is found in 
the diary of a remarkable young girl. 

The adaptation was first produced on 
Broadway in 1997, directed by James Lapine, 
starring Natalie Portman as Anne. It received 
two Tony nominations and two Drama Desk 
nominations.  

Some of Kesselman’s other plays include My 
Sister in This House (she also wrote the 
screenplay Sister My Sister); The 
Executioner’s Daughter; The Notebook; I Love 
You, I Love You Not (also made into a 
screenplay). She is the recipient of many 
awards, including the Writers Guild of America 
for her screen adaptation of A Separate 
Peace. She has recently released a CD of her 
chamber musical The Black Monk. 
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CHARACTERS IN THE PLAY 

Anne Frank 

Otto Frank 

Edith Frank 

Margot Frank 

Miep Gies 

Peter van Daan*  (actual name was Peter van Pels) 

Mr. Harry Kraler*  (actual name was Victor Kugler) 

Mrs. Petronella van Daan* (actual name was Auguste van Pels) 

Mr. Hermann van Daan* (actual name was Hermann van Pels) 

Mr. Albert Dussel* (actual name was Frtiz Pfeffer) 

First Man 

Second Man 

Third Man 

*=Pseudonyms 
In the actual book Het Achterhuis, the real names of a few people are changed. In the event of her 
diaries used for possible publication, when Anne edited her diary, she created pen names for the 
people she wrote about. Otto used some of Anne's names, others he changed.  

SETTING AND PERIOD 
The play is set during the Second World War in a tiny secret annex attached to Otto Frank’s 
warehouse in Amsterdam, The Netherlands. The play begins when the residents first move into the 
annex on July 6, 1942, and ends when the family is discovered by the Nazis on August 4, 1944. 
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ABOUT THE PLAY 
The Diary of Anne Frank is a two-act dramatization of the world-wide bestselling book published in 
the English-speaking world as Anne Frank: The Diary of a Young Girl. The original stage script, which 
won the Pulitzer Prize and the Drama Critics’ Circle Award for husband-and-wife playwrights, Albert 
Hackett and Frances Goodrich, was revised in 1997 by Wendy Kesselman to incorporate new 
material from Anne’s diary. 

PLAY SYNOPSIS 
A true story based on the diary entries left behind by a young Jewish refugee who died in the 
Holocaust, The Diary of Anne Frank dramatizes the plight of Anne and her family as they hide in the 
attic of a house in Amsterdam after the invasion of Holland by the Nazis. With them are another 
family, the van Daans, and a dentist, Albert Dussel. They are looked after by the occupants of the 
rooms downstairs, who bring them food and news of the outside world. The fugitives react to living in 
such cramped conditions, in constant fear of discovery, in different ways: Margot Frank and Dussel 
become depressed and withdrawn, while Anne and her father try to maintain their faith in life. When 
arguments break out, as they often do, it is usually Anne’s father who calms everyone down. A close 
friendship develops between Anne and the van Daan boy, Peter. A relationship that might have 
blossomed into romance is cut cruelly short, however, when the families are betrayed to the Nazis 
and taken to concentration camps, where Anne’s father is the only one to survive. 

“I have one outstanding trait in my character, which must strike anyone who knows me for any length 
of time, and that is my self-knowledge. I can watch myself and my actions just like an outsider. The 
Anne of every day I can face entirely without prejudice, without being full of excuses for her, and 
watch what’s good and bad about her.” 

“It’s difficult in times like these: ideals, dreams and cherished hopes rise within us, only to be 
crushed by grim reality. It’s a wonder I haven’t abandoned all my ideals, they seem so absurd and 
impractical. Yet I cling to them because I still believe, in spite of everything, that people are truly 
good at heart.” 

Both the above quotations are from Anne’s diary entry on July 15, 1944 just three weeks before SS 
officers arrested the inhabitants of the secret annex. 
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STRATFORD PRODUCTION HISTORY 
2000 (Avon Theatre): Directed by Al Waxman with Maggie Blake as Anne Frank, Adrienne 
Gould as Margot Frank, Diane D’Aquila as Edith Frank, George A. Sperdakos as Otto Frank, 
Deborah Hay as Miep Gies, Nicolas van Burek as Peter van Daan, Robert King as Hermann 
van Daan, Lally Cadeau as Petronella van Daan, Lewis Gordon as Mr. Kraler, Brian Tree as 
Mr. Dussel, Stephen Russell as the Nazi Officer, Ian Deakin as the First Collaborator, and 
Andrew Burr as the Second Collaborator. Due to illness of Mr. Sperdakos, the role of Otto was 
played by Stephen Russell from June to the end of the season. The set designer was Guido 
Tondino, costume designer was Victoria Wallace, lighting designer was Steven Hawkins, 
sound designer was Wade Staples and fight director was James Binkley. 

The Avon Theatre 

Enriching Activities at the Festival for Your Students
The Diary of Anne Frank PROLOGUES 

• 11am-12pm
• Cast members lead interactive activities to prepare students for the show
• $3.75 + tax per student

Stratford Perth Museum 
• June 6 to October 12
• Direct from the Anne Frank House in Amsterdam
• See Anne’s life story and the relationship between Canada and Holland forged during the

Second World War

To Book these Activities: 
Please call 1.800.567.1600 or email groups@stratfordfestival.ca 

The Diary of Anne Frank
2015 Study Guide

Stratford Festival 12

mailto:groups@stratfordfestival.ca


THE HOLOCAUST …IN BRIEF 
On January 30, 1933, Adolf Hitler, a Nazi, was appointed chancellor of Germany. Racist and 
authoritarian, the Nazis very quickly abolished basic rights and freedoms, establishing a ruthless 
police state obsessed with creating a superior Germanic ‘Aryan’ race. In the early years they used 
propaganda, censorship, deportation and imprisonment. By the start of the war in 1939 and up to 
1945, it had progressed to state-sanctioned persecution and murder, what we now call the 
Holocaust (Greek for “sacrifice by fire”). Known as the “Final Solution” the Nazis targeted Jews (six 
million perished), Roma (gypsies), the physically and mentally disabled, some Slavic people, Africans, 
Communists, Socialists, Jehovah Witnesses, homosexuals and anyone who did not agree with their 
policies.  

Fascism: A system of government marked by centralization of authority under a dictator, stringent 
socioeconomic controls, suppression of the opposition through terror and censorship, and typically a 
policy of belligerent nationalism and racism. 

http://www.thefreedictionary.com/fascism 

The term Fascism was first used of the totalitarian right-wing nationalist regime of Mussolini in Italy 
(1922–43); the regimes of the Nazis in Germany and Franco in Spain were also Fascist. Fascism 
tends to include a belief in the supremacy of one national or ethnic group, a contempt for 
democracy, an insistence on obedience to a powerful leader, and a strong demagogic approach. 

http://oxforddictionaries.com/definition/english/fascism 

 Anne Frank at the Sixth Montessori School, Amsterdam, 1941 

WHY IS THE HOLOCAUST IMPORTANT? 
 Only through understanding the origins and consequences of prejudice, racism and

stereotyping, can we hope to prevent this in the future.

 Silence, apathy, and indifference lead to oppression of others.

 Civil rights and democratic principles are not automatic as they can be quickly taken away or
not put into place to begin with.

 The lessons not yet learned from the Holocaust are with us today as we still see various
forms of genocide around the world (i.e.1991-1995: Croatia and Bosnia-Herzegovina; 1994:
Rwanda; 2004: Darfur; 1998-2008: Congo; 1993-2005: Burundi; 1994-2008: Chechnya,
etc.).

o What happens when individuals turn away from abuse of power, civil rights violations,
and ignore policies of genocide? What should our response be in a culturally diverse,
pluralistic society?
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WHY TEACH THE DIARY OF ANNE FRANK? 
Like Anne, students today need to find out who they are and why the choices they make 
matter. 

By Dr. Lesley Shore 

In the summer of 2000, Richard Monette, then Artistic Director of the Stratford Festival, 
explained why he chose to present The Diary of Anne Frank. He didn’t want to let the 
twentieth century go by without having something on the Stratford stage about its most 
important event – the Holocaust. 

First published in the Netherlands in 1947, Anne’s diary has sold 31 million copies 
and been translated into sixty-seven languages. Published in Germany in 1950, the diary 
broke through to German consciousness in a way nothing else about the war had. “One 
single Anne Frank moves us more than countless others,” wrote Primo Levi. 

To colleagues who ask: “Haven’t we been there? Done that?” I point to the violence 
perpetrated by young people who lack a sense of positive identity; the persistence of hatred 
born of difference; the unparalleled openness of this eloquent writer; the power of a 
thoughtful, unguarded adolescent voice speaking to other adolescents; the humanity of 
Anne’s loving, bickering family as counter to the Nazi rendering of Jews as inhuman; and the 
enduring power of Anne’s text as witness to the Holocaust. 

The rise of radical terrorism, anti-Semitism and Islamophobia produces a profile of 
contemporary perpetrators of mass violence. These isolated young people lack a solid 
personal, familial or community identity. Writing in her diary helped Anne explore who she 
was and where she belonged. Students today are often alienated from parents, communities 
and peers. They need to find out who they are and why the choices they make matter. Writing 
can help them find themselves. 

Psychoanalyst Katherine Dalsimer describes the diary as a portrait “not simply of 
normal but of healthy female development.” Anne writes honestly about what she thinks and 
feels. She describes her maturing body in detail. But hers is a terrifying narrative at the same 
time. To teach the text simply as a record of a young girl growing into herself through writing 
would be a great disservice to its author and to our students. 

Educators often avoid teaching histories of genocide and mass atrocity because they 
feel poorly prepared to do so. They’re concerned that they won’t have answers to their 
students’ ethical and moral questions. Given the diversity of Ontario classrooms, teachers 
might worry about evoking personal histories of trauma in their students. While these are 
legitimate concerns, there are many helpful resources to support teachers in this important 
work. 

The Anne Frank House websites (www.annefrank.org) provide background 
information about the Frank family. Erin Gruwell’s The Freedom Writers Diary introduces at-
risk adolescent boys to journaling while studying Anne’s diary. Simplified versions of the diary 
can be used with English Language Learning and developmentally challenged students. 
Alexandra Zapruder’s Salvaged Pages offers examples of Holocaust diaries written by young 
boys. Francine Prose’s Anne Frank: The Book, The Life and the Afterlife is an excellent 
general source. Hedda Rosner Kopf’s A Student Casebook to Issues, Sources, and Historical 
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Documents provides useful biographical and background information. Marjane Satrapi’s 
Persepolis, Art Spiegleman’s Maus and Zlata Filipovic’s Zlata’s Diary offer other perspectives 
on living through traumatic times. 

Facing History and Ourselves (www.facing.org) delivers online resources and 
methodology for bringing difficult histories into classrooms. By examining the roles people 
played during times of “choiceless choices,” students exercise their own moral muscles, 
moving beyond easy conceptualizations of “us” and “them.” They learn how ordinary people 
made choices that were extraordinarily good or bad. Those choices made history. Students 
consider how the moral choices they make every day in school matter and foreshadow the 
adult choices they will have the power to make as citizens in a democracy. 

Anne questions the world around her, inspiring our students to question their 
communities and change them for the better. What rights and obligations do they have? 
When has a right or freedom been abrogated and why? What moral actions have they 
witnessed? What opportunities to stand up against bullies have they ignored? 

Because Anne nakedly admits the wide range of her emotions, discussions can be 
opened up about topics that rarely see the light of the classroom’s gaze: discussions about 
growing up in a family; what it’s like to feel rage and guilt towards your parent at the same 
time; how it feels to be compared to brothers or sisters; how to make rational decisions 
against the stirrings of the adolescent body; how first love feels; what good relationships 
entail; what it means to live in a culture where expectations for the performance of gender 
are narrowly defined. Anchored in the emotional honesty required to begin such 
conversations, students can move on to the deeper questions about the shared human 
capacity for evil. 

On May 3, 1944, Anne wrote: 

I don’t believe the war is simply the work of politicians and capitalists. Oh no, the 
common man is every bit as guilty; otherwise, people and nations would have 
rebelled long ago! There’s a destructive urge in people, the urge to rage, murder and 
kill. And until all of humanity, without exception, undergoes a metamorphosis, wars 
will continue to be waged, and everything that has been carefully built up, cultivated 
and grown will be cut down and destroyed, only to start all over again! 

Yet Anne, not a psychoanalyst, fifteen years old, champions goodness – and is frequently 
dismissed for it. Like Sophocles’ Antigone, she chooses to “join in loving not in hating,” 
though, like Freud, she understands the evil that lurks within. 

Teach her diary because Anne brings out the best in us. Teach her because, as 
Francine Prose points out, her voice is still being heard by readers around the world who 
“may someday be called upon to decide between cruelty and compassion.” We admire Anne 
because we know that, could we believe as she did, in the face of terror, if not in the squalor 
of Bergen-Belsen, we want desperately to believe in the goodness of humankind. This is the 
power of her legacy. She, alone, dares to admit that she wants to believe that people are 
good at heart. 

Dr. Shore taught and wrote about Anne Frank at the Ontario Institute for Studies in Education at the 
University of Toronto. A former teacher in Toronto public and independent schools, she is chair of the 
Ontario Advisory Board of Facing History and Ourselves Canada. 
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TEACHING ABOUT THE HOLOCAUST 
The Holocaust provides one of the most effective subjects for an examination of basic moral issues. 
A structured inquiry into this history yields critical lessons for an investigation of human behavior. 
Study of the event also addresses one of the central mandates of education in the United States 
[and Canada], which is to examine what it means to be a responsible citizen. Through a study of 
these topics, students come to realize that: 

 Democratic institutions and values are not automatically sustained, but need to be appreciated,
nurtured, and protected.

 Silence and indifference to the suffering of others, or to the infringement of civil rights in any
society can—however unintentionally—perpetuate the problems.

 The Holocaust was not an accident in history—it occurred because individuals, organizations, and
governments made choices that not only legalized discrimination but also allowed prejudice,
hatred, and ultimately mass murder to occur.

 The Holocaust was a watershed event, not only in the twentieth century but also in the entire
course of human history.

 Study of the Holocaust assists students in developing an understanding of the roots and
ramifications of prejudice, racism, and stereotyping in any society.

 Thinking about these events can help students to develop an awareness of the value of pluralism
and encourages acceptance of diversity in a pluralistic society.

 The Holocaust provides a context for exploring the dangers of remaining silent, apathetic, and
indifferent in the face of the oppression of others.

 Holocaust history demonstrates how a modern nation can utilize its technological expertise and
bureaucratic infrastructure to implement destructive policies ranging from social engineering to
genocide.

 A study of these topics helps students to think about the use and abuse of power, and the roles
and responsibilities of individuals, organizations, and nations when confronted with civil rights
violations and/or policies of genocide.
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 As students gain insight into the many historical, social, religious, political, and economic factors
that cumulatively resulted in the Holocaust, they gain awareness of the complexity of the subject
and a perspective on how a convergence of factors can contribute to the disintegration of
democratic values. Students come to understand that it is the responsibility of citizens in any
society to learn to identify danger signals, and to know when to react.”

From Guidelines for Teaching About the Holocaust 

http://www.ushmm.org/education/foreducators/guideline/ 

For further information about the Holocaust visit 
http://www.ushmm.org/holocaust/ 

and 
http://www.holocaustcentre.com/museum 
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ANNE FRANK – A TIMELINE 

-- June 12, 1929 – Anne Frank is born in Frankfurt, Germany:  
Otto Frank, father, an industrialist 
Edith Holländer, mother 
Margot Frank, sister, 3 years older 

--1933 – The Nazis come to power in Germany, their racist policies and intolerance toward the 
Jewish  people leads Otto Frank to flee with his family to Amsterdam . 

     An SA and SS officer in front of a Berlin fashion store during the boycott of Jewish shops, 1 April   1933. 

During the First World War the 
Netherlands remained neutral and was 
perceived to be tolerant toward 
religious minorities. Otto Frank believed 
he and his family would be safe here. 

Otto sets up the Dutch Opekta Company which produces pectin for making jams. 

--1938 – Otto expands his business and goes into partnership with Herman van Pels, a Jewish 
spice merchant. 

--1940 – The Nazis invade the Netherlands and the Franks live under Nazi rule and oppression 
who issue anti-Jewish decrees.  

The Canadian Forces liberated the Netherlands 

on May 5, 1945. 

Why move to 
Amsterdam? 

What does Otto 
do in Amsterdam? 
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--1942 – The Nazis are arresting Jews in the Netherlands and Margot receives a notice that she 
is to go to a German labour camp. The Franks decide to go into hiding in the secret 
annex rooms above Otto Frank’s former offices (he had already turned over his business 
to his non-Jewish friends and colleagues, Victor Kugler and Johannes Kleiman). 

The Annex    Behind the bookshelf is a door leading to the secret annex. 

YES! Herman van Pels, his wife, Auguste, their son Peter, and Fritz Pfeffer 
join them in the secret annex. 

--1942-1944 – For two years all the secret annex residents live in a confined space, not being 
able to go outside, fearful of being seen in public and arrested by the Nazis. 

  

These are the courageous people who help those 
hidden in the secret annex, at great risk to their own 
lives. They keep them hidden for two years and 
smuggle in food, clothing and books. 

Does anyone else go into hiding with them? 

Johannes 
Kleiman 

Victor Kugler 

Jan Gies 

Miep Gies 
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--August 4, 1944 – Tipped off by an informant, the Nazis and Dutch collaborators break into the 
secret annex and send the Franks, van Pels and Pfeffer to the Westerbork transit camp. 
They then move to Auschwitz, a concentration camp in German-occupied Poland. The  
men are separated from the women. Kleiman and Kugler are imprisoned and the Gies’ 
are questioned. 

--September 1944 – Herman van Pels is sent to the gas chambers. 

Herman van Pels 

--October – December 1944 – Fritz Pfeffer is transferred to Neuengamme concentration camp 
in Germany and dies there. 

Fritz Pfeffer 

--October 1944 – Margot, Anne and Mrs. van Pels are sent to Bergen-Belsen, another 
concentration camp in northern Germany.  
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--January 1945 – Edith Frank dies in Auschwitz. 

Edith Frank 
--January 27, 1945  - The Soviet forces liberate Otto Frank in Auschwitz. 

Otto Frank 
--March 1945 – With little to no food, unsanitary conditions, Margot and Anne contract typhus 

and die in the Bergen-Belsen camp. 

Margot and Anne Frank 
--April-May 1945 – Mrs. van Pels is sent to Theresienstadt camp in Czechoslovakia and dies. 

Auguste van Pels 
--May 5, 1945 – Peter dies of exhaustion at Mauthhausen concentration camp after he is sent 

on a death march from Auschwitz in Poland, to Mauthhausen in Austria. 

Peter van Pels 
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--1945-1947 – Otto Frank returns to Amsterdam and learns that all but he have perished in the 
Holocaust. 

Miep Gies gives Otto Anne’s diary which the Nazis did not find. 

  The diary contains Anne’s thoughts, feelings and descriptions of life in 
in the secret annex. 

--1947 – Otto publishes Anne’s diary leaving out 30% of Anne’s writings as he felt she said some 
unflattering things about her mother and the publishers also felt uncomfortable with 
her more sexually explicit passages. 

  The diary is translated into many languages and becomes a 
  great success. The diary is made into a play and it is also  

made into a film.  

What Happens Next? 

And then… 
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-- 1960 – 1969 – The secret annex becomes a museum and is an important symbol of the 1.5 
million murdered children during the Holocaust. 

 

-- August 19, 1980 – Otto dies in Basel Switzerland at age 91. 

-- 1995 – A new “definitive edition” is published that contains the missing sections left out in 
the earlier editions. 

-- January 11, 2010 - Map Gies, the last surviving person to help the Franks while in hiding in 
the secret annex dies at age 100. 

For further information, please visit the Anne Frank Museum http://www.annefrank.org/en/Subsites/Timeline/ 

“The spiritual value of the house is very great. (…) But more 
must be achieved. It is not enough that people are moved 

and come to think about all the terrible events.  

We must do more.” 

Otto Frank 
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ABOUT The Diary of Anne Frank 

2015 Stratford Festival Production 
April 20 to October 11 – opens May 28 

Artistic Team 
Director Jillian Keiley 

Designer Bretta Gerecke 
Lighting Designer Leigh Ann Vardy 
Composer  Jonathan Monro 
Sound Designer Don Ellis 
Dramaturge  Bob White 
Fight Director  John Stead  
Movement Director Shona Morris 
Choral Directors Kellie Walsh, Jonathan Monro 

Cast in Alphabetical Order 
Chorus  Daniel Briere  
Miep Gies  Maev Beaty 
Mr. van Daan  Kevin Bundy 
Anne Frank  Sara Farb 
Mr. Kraler  Ryan Field 
Chorus  Deidre Gillard-Rowlings 
Second Man, Chorus  Brad Hodder 
Mrs. van Daan Yanna McIntosh 
Peter van Daan André Morin  
Mr. Dussel  Christopher Morris 
Mrs. Frank  Lucy Peacock 
Third Man, Chorus  Gareth Potter 
First Man, Chorus  Tyrone Savage 
Chorus  Laura Schutt 
Margot Frank  Shannon Taylor 
Chorus  Bahia Watson 
Mr. Frank Joseph Ziegler 
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Imaginative Ways to Approach the Text 

THE DIARY OF ANNE FRANK – THE WALL OF HONOUR 
Lesson Overview: 
In this lesson, students will learn about individuals in their family and community who demonstrated 
courage, compassion and sacrifice and create a “Wall of Honour.” The activity will engage students 
in the understanding of global citizenship and the role of social responsibility and how individuals 
can contribute to the common good. 

Grade Level(s) 5-12 
Subject Area(s) English, Language, Drama, History, Social Studies, Civics 

Curriculum 
Expectations 
& 
Learning 
Outcomes 

By the end of the lesson students will be able to: 
• Communicate their discoveries, ideas and conclusions using a

variety of formats and styles;
• Explain how various acts of courage, compassion and sacrifice

can contribute to the common good;
• Use the critical analysis process to identify and reflect on their

creative work and develop an understanding of the communities
in which they live.

Skills 
Teamwork, critical thinking, community awareness, creative and 
technical skills 

Time Needed 3 class periods 
Space Desks in groups, then open spaces for rehearsal & presentation 
Materials Computers, Student Worksheet “ The Holocaust in Brief”; “Anne Frank: A 

Timeline” 

For the Teacher 

Step 1: Brainstorm 
� Have the whole class brainstorm issues that students are aware of in their 
o School (e.g. bullying)
o Community (e.g. someone’s house burnt down)
o Country (e.g. an environmental disaster)
o World (e.g. lack of clean drinking water)

� Discuss ways people can help in their school, community, etc. 

� Write the following on the board and discuss its meaning: 

“The world is a dangerous place, not because of those who do evil, but because of those who look 
on and do nothing.” Albert Einstein 
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� Discuss instances where someone the students knew or heard about took a courageous stand 
on an issue, showed compassion or made a sacrifice. 

Step 2: Reviewing The Holocaust in Brief and Why the Holocaust is Important 
� Using your interactive whiteboard bring up the study guide’s  “The Holocaust in Brief” page or 

photocopy and distribute to the students and have them discuss “Why is the Holocaust 
Important?” 

� Have the students review Anne Frank’s timeline.  
Q. Anne’s diary survived and serves as a tragic reminder of the Holocaust and its horrific injustices, 
but it also shows us the bravery demonstrated by this teenage girl. Why is it important to remember 
Anne and others like her? 

Step 3: Creating the Wall of Honour 
� The students will research or interview a family member or neighbour or someone in their school 

or community that they admire for their courage, compassion and sacrifice.  Remind students 
that they are to ask permission before taking pictures or interviewing people. 

Options: 
Low Tech: The students will showcase their work and place photos, drawings, poems, their 

written stories and interviews on a designated “Wall of Honour” in the classroom. 

High Tech: The students can also write a blog or create a vlog or podcast interview 
(for “How to” see Radio Diaries. “Teen Reporter Handbook” 
http://www.radiodiaries.org/wp-content/uploads/handbook-abridged.pdf ) 

*Optional: Students may work in pairs to come up with one individual that they will honour, or they
may do this individually. 

Step 4: Presenting the Wall of Honour 
� The students will present and share their stories, artwork, showcasing a person that 

demonstrated courage, compassion and sacrifice. 

Step 5: Debrief & Reflect 
� Discuss and have the students summarize the most memorable moments that stood out for 

them in the “Wall of Honour.” 

� Write a one-page diary entry. 
      Q. What do you see as the most valuable lesson that can be learned through this presentation? 
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Student Worksheet: The Wall of Honour 
Step 1: Brainstorm 
� With the whole class brainstorm issues that you are aware of in your 

 School (e.g. bullying)
 Community (e.g. someone’s house burnt down)
 Country (e.g. an environmental disaster)
 World (e.g. lack of clean drinking water)

� Discuss ways people can help in their school, community, etc. 

� Discuss the following quote and its meaning: 
“The world is a dangerous place, not because of those who do evil, but because of those 
who look on and do nothing.” Albert Einstein 

� Discuss instances where someone you knew or heard about took a courageous stand on an 
issue, showed compassion or made a sacrifice. 

Step 2: Reviewing The Holocaust in Brief and Why the Holocaust is Important 
� Read “The Holocaust in Brief” and then discuss with your classmates “Why is the Holocaust 

Important?” 

� Review Anne Frank’s timeline. 
Q. Anne’s diary survived and serves as a tragic reminder of the Holocaust and its horrific 
injustices, but it also shows us the bravery demonstrated by this teenage girl. Why is it 
important to remember Anne and others like her? 

Step 3: Creating the Wall of Honour 
� Research or interview a family member or neighbour or someone in your school or community 

that you admire for their courage, compassion and sacrifice. Remember to ask permission 
before taking pictures or interviewing individuals. 

Options: 
Low Tech: Showcase your work and place photos, drawings, poems, written stories and interviews on 
a designated “Wall of Honour” in the classroom. 

High Tech: Write a blog or create a vlog or podcast interview  
(for “How to” see Radio Diaries. “Teen Reporter Handbook” 
http://www.radiodiaries.org/wp-content/uploads/handbook-abridged.pdf ) 

Step 4: Presenting the Wall of Honour 
� Present and share your stories, and/or artwork showcasing a person that demonstrated courage, 

compassion and sacrifice. 

Step 5: Debrief & Reflect 
� Discuss and summarize the most memorable moments that stood out for you in the “Wall of 

Honour.” 

� Write a one-page diary entry. 
      Q. What do you see as the most important lesson that you have learned by doing this 
presentation? 
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Imaginative Ways to Approach the Text 

THE DIARY OF ANNE FRANK – INSPIRING VOICES 
Lesson Overview: 
Through an interactive group reading of inspirational quotes and biographies, the students will 
develop a critical lens through which they can build their awareness of social justice issues, exploring 
the connections between the concepts addressed and their own lived experience and current events. 

Grade Level(s) 5-12 
Subject Area(s) English, Language, Drama, History, Social Studies, Social Science 

Curriculum 
Expectations 
& 
Learning 
Outcomes 

By the end of the lesson students will be able to: 
• Describe ways in which one’s personal choices or behaviour can help

empower individuals and reduce the impact of inequity or social justice 
issues in local, national and global contexts; 

• Evaluate the achievements of a range of individuals (e.g. activists,
humanitarians, philanthropists, social visionaries, etc.) in areas of 
social justice; 

• Identify ways in which dramatic exploration promotes an appreciation
and awareness of local and global issues. 

Skills Critical thinking, teamwork, self-awareness, creative and skills 
Time Needed 1 class period 
Space Desks in groups, then open spaces for rehearsal & presentation 
Materials Handouts: Inspiring Voices; Glossary 

For the Teacher 
Step 1: Brainstorm 
 Pose the following question to the class and have them discuss in groups of four:

“Who are the people in your life who inspire you and why?”

 Have each group share their key points with the whole class. Were there any commonly shared
reasons for choosing these people?

Step 2: Discovering 
 Distribute to the students the attached handouts: Inspiring Voices and the Glossary.

 Divide the class into 25 – if you have more than 25 in the class have students double up and
randomly assign the reading: one will read the quote (a) and the other will read about the person
(b). If you have fewer than 25, have them take on more than one quote and person.

 Have the students review their section(s) and look up any words (using the glossary) that may be
unfamiliar to them. Go through the sections with the students, checking to see that they
understand everything that is being said.

Step 3: Hearing the Voices 
 Once they are familiar with their section, have the students walk around the room and together

softly read aloud their section. Have them repeat their section together a second time at a louder 
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volume and then a third time at a greater volume. This will build their self-confidence when 
reading alone aloud. 

 Gather the class into a circle. Have each student read their section going in alph-numerical order:
1a, 1b, 2a, 2b, etc.

 Repeat and this time ask the students if they want to rearrange the order of the reading,
provided that they keep the a-b sequence (going from the quote to who the person is speaking).
Solicit ideas for improvement.

 Have the students repeat once again in the rearranged order.

Step 4: Reflection 
 Divide the class into three groups for your Round Robin table discussions. Each group is given a

question they will discuss. Several discussions will take place concurrently in the same room. 
Give the students [approx.]* 10 minutes to discuss their topic and then rotate the groups 
clockwise who will then discuss topic # 2, and so on (feel free to use some or all of the questions 
listed). Ensure each student is given equal right to participate.     
*= time may vary 

A. 1. What thoughts and feelings came up? 
2. What can you do to include others and make them feel respected?
3. What lessons can we learn about speaking up about what we believe to be right and just?
4. Why is it important to use inclusive language when we interact with other people?

B. 1. What surprised you about this exercise? 
2. Who would you add to this list of inspirational voices? Why?
3. What issues would you fight for in your community?
4. How can you safely intervene if someone is being harassed or bullied?

C. 1. What aspects of these inspiring voices made an impression with you and why? 
2. How might this type of dramatic presentation affect audiences?
3. Brainstorm a list of values that these people believed in (e.g. freedom, respect, etc.).
4. What can you do if you hear racist, sexist, homophobic, etc. comments in the hallway?

For older students… 
⇒ In what ways does your own belief system influence your position on social justice issues?
⇒ How do stereotypes in the media affect both the minority group represented and the majority

viewing the images? What impact might such portrayals have in your community?

Extension 
 Have the students write a 1-page response to any of the questions listed above.

The Diary of Anne Frank
2015 Study Guide

Stratford Festival 29



STUDENT WORKSHEETS: INSPIRING VOICES 

Choose and read a quote and the accompanying brief biography on that person. Use the glossary if 
you find some unfamiliar words and terms. Form a circle and read aloud these inspiring voices and 
their biographies. 

Reader Quote Reader Person 

1a 

“In spite of everything I still 
believe that people are really 
good at heart. I simply can’t 
build up my hopes on a 
foundation consisting of 
confusion, misery and death.” 1b 

ANNE FRANK was a German Jewish girl 
who had to go into hiding in 
Amsterdam during the Second World 
War. After two years in hiding, Anne 
and the others were discovered and 
deported to concentration camps. 
Anne’s father, Otto Frank, was the only 
survivor and after her death, he 
discovered her inspiring diary she 
wrote while in hiding. Her diary is a 
testament to her courage, compassion 
and indomitable human spirit. 

2a 

“I hated the brutality, the 
sadism, and the insanity of 
Nazism. I just couldn’t stand by 
and see people destroyed. I did 
what I could, what I had to do, 
what my conscience told me to 
do. That’s all there is to it. 
Really nothing more.” 2b 

OSKAR SCHINDLER was a 
Czechoslovakian industrialist credited 
with saving as many as 1200 Jews 
during the Holocaust. 

3a 

“I would like to be known as a 
person who is concerned about 
freedom and equality and 
justice and prosperity for all.” 

3b 

ROSA PARKS was an African-American 
who in 1955 refused to give up her 
seat on a bus to a white man. Her 
arrest ignited the American Civil Rights 
Movement. 
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4a 

“I have a dream that my four 
little children will one day live 
in a nation where they will not 
be judged by the color of their 
skin, but by the content of their 
character.” 

 

 
 
 

4b 

MARTIN LUTHER KING JR. was an 
African-American pastor, activist, 
humanitarian and leader of the 
American Civil Rights Movement. In 
1964 he won the Nobel Peace Prize. 

    

 
 
 

5a 

“A small body of determined 
spirits fired by an 
unquenchable faith in their 
mission can alter the course of 
history.” 

 

 
 
 

5b 

MAHATMA GANDHI was the leader of 
Indian Independence movement in 
British-ruled India who believed in non-
violent civil disobedience. 

    

 
 
 

6a 

“For to be free is not merely to 
cast off one’s chains, but to 
live in a way that respects and 
enhances the freedom of 
others.” 

 

 
 
 

6b 

NELSON MANDELA was a South African 
anti-apartheid revolutionary, politician 
and philanthropist. In 1993 he was 
awarded the Nobel Peace Prize. 

    

 
 
 
 
 

7a 

“Alone we can do so little; 
together we can do so much.” 
 
 
 

 

 
 
 
 
 

7b 

HELEN KELLER was an American who 
had to overcome her deaf and blind 
disability and became an author, 
political activist and campaigner for 
deaf and blind charities.  
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8a 

“Human beings the world over 
need freedom and security that 
they may be able to realize 
their full potential.” 

 

 
 
 

8b 

AUNG SAN SUU KYI is the leader of the 
Burmese opposition party kept under 
house arrest for several years for her 
fight for democratic principles.” In 
1991 she was awarded the Nobel 
Peace Prize. 

    

 
 
 
 

9a 

“If you are neutral in situations 
of injustice, you have chosen 
the side of the oppressor. If an 
elephant has its foot on the tail 
of a mouse and you say that 
you are neutral, the mouse will 
not appreciate your neutrality.” 

 

 
 
 
 

9b 

DESMOND TUTU is a South-African 
Anglican bishop and social rights 
activist who opposed apartheid. In 
1984 he was awarded the Nobel Peace 
Prize. 

    

 
 

10a 

“If you can, help others; if you 
cannot do that, at least do not 
harm them.” 

 

 
 

10b 

DALAI LAMA is a Buddhist monk and 
spiritual leader of the Tibetan people 
seeking autonomy for Tibet from the 
People’s Republic of China. In 1989 he 
was awarded the Nobel Peace Prize. 

    

 
 
 
 

11a 

“We are here, not because we 
are law breakers; we are here 
in our efforts to become law-
makers.” 

 
 
 

 
 
 
 

11b 

EMMELINE PANKHURST was a British 
political activist and leader of the 
suffragette movement fighting for 
women’s right to vote. 
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12a 

“I realize that patriotism is not 
enough. I must have no hatred 
or bitterness towards anyone.” 

 

 
 
 

12b 

EDITH CAVELL was a First World War 
British nurse who saved lives of 
soldiers on both sides without 
discrimination and helped 200 Allied 
soldiers escape from German-occupied 
Belgium for which she was sentenced 
to death. 

    

 
 
 
 

13a 

“I am, now as before, of the 
opinion that I did the best that I 
could do for may nation. I 
therefore do not regret my 
conduct and will bear the 
consequences that result from 
my conduct.” 

 

 
 
 
 

13b 

SOPHIE SCHOLL was a German student 
and revolutionary, active within the 
‘White Rose’ non-violent resistant 
group who spoke out against Nazi 
genocidal policies. She was convicted 
of treason by the Nazis and executed. 

    

 
 

14a 

“I didn’t know I was a slave 
until I found out I couldn’t do 
the things I wanted.” 

 

 
 

14b 

FREDERICK DOUGLASS was an African-
American who escaped from slavery 
and became a leader of the abolitionist 
movement. 

    

 
 
 
 

15a 

“I raise up my voice – not so I 
can shout but so that those 
without a voice can be 
heard…we cannot succeed 
when half of us are held back.” 
 
 

 
 

 
 
 
 

15b 

MALALA YOUSAFZAI is a Pakistani 
schoolgirl who defied threats of the 
Taliban to campaign for the right to 
education. She is the youngest 
recipient of the Nobel Peace Prize. In 
2014 she won the Nobel Peace Prize. 
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16a 

“We ourselves feel that what 
we are doing is just a drop in 
the ocean. But the ocean 
would be less because of that 
missing drop.” 16b 

MOTHER TERESA was a nun and 
missionary who spent most of her life 
serving the poor in India. In 1979 she 
won the Nobel Peace Prize. 

17a 

“What I’ve experienced is that I 
can’t know the future. I can’t 
know if anything I do will 
change what happens 
tomorrow. I can’t know with 
certainty, but what I do know is 
if I do nothing, nothing will 
change.” 

17b 

DR. JAMES ORBINSKI is a Canadian 
doctor, humanitarian and former 
president of Doctors Without Borders 
(Médecins San Frontières) 
International Council and a Nobel 
Peace Prize 1999 recipient.  

18a 

“I believe that this century can 
and must become the Century 
of Humanity, when we as 
human beings rise above race, 
creed, colour, religion, and 
national self-interest and put 
the good of humanity above 
the good of our own tribe.” 

18b 

ROMEO DALLAIRE is a Canadian retired 
Lieutenant-General, humanitarian and 
advocate for human rights genocide 
prevention, mental health and war-
affected children. 
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19a 

“I will never be able to go back 
to Sweden without knowing 
inside myself that I’d done all a 
man could do to save as many 
Jews as possible.” 

19b 

RAOUL WALLENBERG was a Swedish 
architect, businessman, diplomat and 
humanitarian who led extensive and 
successful rescue efforts to save 
Hungarian Jews during the Holocaust. 

20a 

“It isn’t enough to talk about 
peace. One must believe in it. 
And it isn’t enough to believe in 
it. One must work at it.” 

20b 

ELEANOR ROOSEVELT was an 
American politician, diplomat and 
activist who oversaw the United 
Nations’ drafting of the Universal 
Declaration of Human Rights. 

21a 

“And what is my war? What am 
I fighting for? Peace. And what 
is peace but justice, equality 
and freedom for all. Anybody 
who is oppressing anybody is 
an enemy for peace.” 

21b 

EMMANUEL JAL is a former South 
Sudanese child soldier now a hip-hop 
artist and a human rights activist. 
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22a 

“It’s easier to be ignorant and 
say I don’t know about the 
problem. But once you know, 
once you’ve seen it in their 
eyes, then you have a 
responsibility to do something. 
There is strength in numbers, 
and if we all work together as a 
team, we can be unstoppable.” 

22b 

CRAIG KIELBURGER, together with his 
brother Marc, are Canadian 
humanitarians and activists for 
children’s rights and who are co-
founders of Free the Children – an 
international development and youth 
empowerment organization. 

23a 

“I had a choice. I had to learn 
to forgive, I can learn from the 
past.” 

23b 

KIM PHUC is a Vietnamese-Canadian 
best known as the child running burned 
and naked after a South Vietnamese 
napalm attack. In 1997 she 
established the Kim Phuc Foundation 
with the aim of providing medical and 
psychological assistance to child 
victims of war. 

24a 

“It took cancer to realize that 
being self-centred is not the 
way to live. The answer is to try 
and help others.” 

24b 

TERRY FOX was a Canadian athlete, 
humanitarian and cancer-research 
activist. In 1980 with one leg having 
been amputated as a result of cancer, 
he set out on a cross-Canada run to 
raise money and awareness for cancer 
research. His cancer spread which 
forced him to end his run after 143 
days. He passed away in June 1981 
but his efforts have resulted in the 
annual Terry Fox Run involving over 60 
countries and millions of participants. 

25a 

"I think when you've travelled 
around a lot in Africa, you 
understand something that 
many people here don't 
recognize: the extraordinary 
power that is Africa at village 
level - at community level." 

25b 

STEPHEN LEWIS is a Canadian 
politician, broadcaster, diplomat and 
humanitarian who served as the 
Canadian Ambassador to the United 
Nations and UN special envoy for 
HIV/AIDS in Africa. 
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STUDENT WORKSHEET: INSPIRING VOICES - GLOSSARY 
TERM DEFINITION 

Abolitionism 
The principle or policy of abolition, especially of ending the slavery of African-
Americans in the U.S. 

Activist An especially active person fighting usually for a political cause. 
American Civil Rights 

Movement 
This was a mass protest movement against racial segregation and discrimination 
of African-Americans in the U.S. 

Apartheid 
A former social system in South Africa in which black people and people from 
other racial groups did not have the same political and economic rights as white 
people and were forced to live separately from white people. 

Child Soldier 
The military use of children in conflict areas around the world in which children 
are used as soldiers. 

Concentration Camps 

The term concentration camp refers to a camp in which people are detained or 
confined, usually under harsh conditions and without regard to legal norms of 
arrest and imprisonment that are acceptable in a constitutional democracy. In 
Nazi Germany between 1933 and 1945, concentration camps were an integral 
feature of the regime.  

Genocide 

In 1948 the United Nations legally declared that genocide is a crime under 
international law with the Convention on the Prevention and Punishment of the 
Crime of Genocide. In it, Article 2 defines genocide as follows: 

In the present Convention, genocide means any of the following acts 
committed with intent to destroy, in whole or in part, a national ethnical, 
racial or religious group, as such: 
(a) Killing members of the group; 
(b) Causing serious bodily or mental harm to members of the group; 
(c) Deliberately inflicting on the group conditions of life calculated to 

bring about its physical destruction in whole or in part; 
(d) Imposing measures intended to prevent births within the group; 
(e) Forcibly transferring children of the group to another group. 

Holocaust 
The systematic, bureaucratic, state-sponsored persecution and murder of six 
million Jews by the Nazi regime and its collaborators during the second world 
war. 

Humanitarian 
A person who is concerned for and helps to improve the welfare and happiness 
of people in need.. 

Napalm 
Used as a military weapon it is  a thick and highly incendiary liquid, usually 
consisting of petrol gelled with aluminium soaps, used in firebombs, flame-
throwers, etc. 

Nazis 

Members of the National Socialist German Workers' Party, which controlled 
Germany from 1933 to 1945 under Adolf Hitler and advocated totalitarian 
government, territorial expansion, anti-Semitism, and Aryan supremacy, all these 
leading directly to World War II and the Holocaust. 

Nobel Peace Prize 

The Peace Prize is one of the five prizes created by the Swedish industrialist, 
inventor, and armaments manufacturer Alfred Nobel, along with the prizes in 
Chemistry, Physics, Physiology or Medicine, and Literature. It has been awarded 
annually since 1901 (with some exceptions) to those who have "done the most 
or the best work for fraternity between nations, for the abolition or reduction of 
standing armies and for the holding and promotion of peace congresses". 

Philanthropist A person who makes an active effort to promote human welfare. 
Sadism The enjoyment someone gets from being violent or cruel or causing pain. 

Suffragette 
Suffragettes were members of women's organization (fighting for the right to 
vote) movements in the late 19th and early 20th century. 

Taliban The Taliban is an Islamic fundamentalist political movement in Afghanistan. 
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Imaginative Ways to Approach the Text 

THE DIARY OF ANNE FRANK – YOUTH RIGHTS 
Lesson Overview: 
In this lesson, students will become familiar with the concepts of human rights and children’s 
rights. They will develop an understanding of the United Nations Convention on the Rights of 
the Child and apply it to case studies of children and youth during the prewar years and the 
Holocaust and create a public service announcement on human rights. 

Grade Level(s) 6-12 
Subject Area(s) English, Language, Drama, History, Social Studies, Social Science & 

Humanities 

Curriculum 
Expectations 
& 
Learning 
Outcomes 

By the end of the lesson students will be able to: 
• Assess factors that have hindered the advancement of human

rights (e.g. religious intolerance, anti-Semitism, etc.); 
• Analyse the significance of the UN Convention on the Rights of

the Child and identify instances where these rights were denied; 
• Use the critical analysis process to reflect on and evaluate a

public service announcement. 

Skills 
Critical thinking, teamwork, self-awareness, creative and technical skills 

Time Needed 2 – 3 class periods 
Space Desks in groups, then open spaces for rehearsal & presentation 
Materials Computers, Student Worksheets 

For the Teacher 
Discuss with the class their understanding of racism. 

 Is racism found in your community? What is your response to this?
 What evidence is there around the world of racism and intolerance?
 Brainstorm and create a list of what you consider to be important rights for youth.
 What rights were denied Anne Frank?

Go over the “Student Worksheet” section with the class. Divide the class into groups of 4 and 
have each group do the following: 

Step 1: Research the Problem 
To understand Nazi Racism have the students go to the website link below and read how 
Hitler and the Nazis systematically began their racist campaign.   
United States Holocaust Memorial Museum. “Nazi Racism.” 
http://www.ushmm.org/outreach/en/article.php?ModuleId=10007679.  

Step 2: Choose an Identity Card 
The students will read on line some of the identity cards created by the United States 
Holocaust Memorial Museum. These are brief biography cards of children and teenagers 
during the prewar years and the Holocaust. They will choose one from the list. 
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United States Holocaust Memorial Museum. “Children: ID Cards.” 
http://www.ushmm.org/wlc/en/article.php?ModuleId=10007086. 

Step 3: Discuss the Issue 
Each group will double up with another group and share what they have found and discuss 
the ramifications when racist laws and policies are put into place. 

Step 4: Discovering the Rights of the Child 
Have students examine The Convention on the Rights of the Child. Go to the following 
website(s) or print out the version that is most appropriate for your grade level, make copies 
and distribute to the class. 

For younger students: 
Unicef Canada. Recommendation for Canada from the UN Committee on the Rights of the 
Child. “The Convention on the Rights of the Child – in child friendly language.” (see pages  
22-25) 
http://www.unicef.ca/sites/default/files/imce_uploads/concluding_observations_in_youth
_friendly_language.pdf 

For older students: 
“Fact Sheet: A summary of the rights under the Convention on the Rights of the Child” 
http://www.unicef.org/crc/files/Rights_overview.pdf  

Step 5: Create a PSA 
Using their chosen biography cards the students will identify those rights their youth or child 
was denied (as found in The Convention on the Rights of the Child) and create a public 
service announcement with the objective of raising awareness and educating the public 
about the issue of intolerance, racism and prejudice. 

Ways of presenting this: 
� as a dramatic presentation 
� a powerpoint presentation 
� a digital film presentation 
� an information pamphlet  

STEP 6: Present 
The students will present their PSA to the rest of the class. 

STEP 7: Debrief & Reflect 
Q: What happens in a community when human rights are violated? 

Q: There are millions of children and youth around the world, like Anne Frank,   
who have been silenced by not having their rights upheld. In various parts of the  
world today those rights are still not in place for children and youth. What can we do 
in our school, our community to raise awareness? 
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Student Worksheets: Youth Rights 

Working in groups of 4, work through the steps together. 

� Step 1: Research the Problem 
To understand Nazi Racism go to the website link below and read how Hitler and the Nazis 
systematically began their racist campaign.   
United States Holocaust Memorial Museum. “Nazi Racism.” 
http://www.ushmm.org/outreach/en/article.php?ModuleId=10007679.  

� Step 2: Choose an Identity Card 
Read on line some of the identity cards created by the United States Holocaust Memorial 
Museum. These are brief biography cards of children and teenagers during the prewar years 
and the Holocaust. Choose one from the list. 
United States Holocaust Memorial Museum. “Children: ID Cards.” 
http://www.ushmm.org/wlc/en/article.php?ModuleId=10007086. 

� Step 3: Discuss the Issue 
Each group will double up with another group and share what they have found and discuss 
the consequences when racist laws and policies are put into place. 

� Step 4: Discovering the Rights of the Child 
Examine The Convention on the Rights of the Child. Go to the following website(s) or print out 
the version that is most appropriate for your grade level. Read together the list of rights. 
Are there any rights that might be new or a surprise to you? 

For younger students: 
Unicef Canada. Recommendation for Canada from the UN Committee on the Rights of the 
Child. “The Convention on the Rights of the Child – in child friendly language.” (see pages  
22-25) 
http://www.unicef.ca/sites/default/files/imce_uploads/concluding_observations_in_youth
_friendly_language.pdf 

For older students: 
“Fact Sheet: A summary of the rights under the Convention on the Rights of the Child” 
http://www.unicef.org/crc/files/Rights_overview.pdf  

� Step 5: Create a PSA 
Using your chosen biography cards identify those rights your youth or child was denied (as 
found in The Convention on the Rights of the Child) and create a public service 
announcement with the objective of raising awareness and educating the public about the 
issue of intolerance, racism and prejudice. 
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Ways of presenting this: 
o as a dramatic presentation
o a powerpoint presentation
o a digital film presentation
o an information pamphlet

� STEP 6: Present 
Present your Public Service Announcement (PSA ) to the rest of the class. 

� STEP 7: Debrief & Reflect 
Discuss the following with the whole class: 

Q: What happens in a community when human rights are violated? 

Q: There are millions of children and youth around the world, like Anne Frank,   
who have been silenced by not having their rights upheld. In various parts of the  
world today those rights are still not in place for children and youth. What can we do 
in our school, our community to raise awareness? 
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DISCUSSION TOPICS FOR YOUR CLASS 

For classes before seeing The Diary of Anne Frank: 

1. What do you expect to see on stage at the Stratford Festival? Have each student
make a list of predictions about what they expect. Save these predictions. After your 
Stratford trip, revisit them to see how they compared to the actual production. 

2. A journal or diary can serve as a creative outlet for writing poetry, songs, drawing
or just talking about day-to-day events and creating memories for the future. For one 
week prior to seeing the play, keep a journal or diary. [After seeing the play: Knowing 
how personal a diary or journal is, do you see the world differently?] 

3. What does Anne Frank’s story mean to you? What impact has she had on the
world? 

After your Stratford trip: 

1. What does the secret annex reveal about its residents (the characters in the play)?
How did the various annex residents cope with being confined and the loss of 
independence? 

3. Why do you think Miep Gies and her colleagues were willing to help the Franks?

4. What parts did you respond to most while watching The Diary of Anne Frank? Why?

5. In what ways does watching this story about the Frank family and their life in
hiding help you understand the larger events of World War II? 

For more classroom activities, complete with instructions, materials and Ontario 
curriculum expectation links, visit 

stratfordfestival.ca/teachingmaterials.
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RESOURCES 
BOOKS 
_______. A History for Today: Anne Frank. (Anne Frank House) 2013. 
_______. Reading and Writing with Anne Frank. (Information folder about the exhibition and the 
teaching materials). 
_______. Teaching About the Holocaust: A Resource Book for Educators. (United States Holocaust 
Memorial Museum, Washington D.C.) 
_______. The Holocaust Chronicle: A History in Words and Pictures. 2003. 
Abella, Irving and Troper, Harold. None is Too Many: Canada and the Jews of Europe. 1933-1948. 
1982. 
Bialystok, Dr. Franklin. Holocaust Education: Topics for Independent Study Projects in History. 
(Holocaust Education and Memorial Centre of Toronto).  
Boas, Jacob. Five Diaries of Teenagers Who Died in the Holocaust. 1995. 
Bruchfeld, Stéphane and Levine, Paul A. Tell ye your children… (A Book about the Holocaust in 
Europe 1933-1945). 1998. 
Filipović, Zlata and Challenger, Melanie (Eds.). Stolen Voices: Young People’s War Diaries, from 
World War I to Iraq. 2006. 
Filipović, Zlata. Zlata’s Diary: A Child’s Life in Wartime Sarajevo. 2006. 
Frank, Anne (author) and Bloom, Harold (Ed.) The Diary of Anne Frank (Bloom’s Modern Critical 
Interpretations). 2010. 
Frank, Otto H. and Pressler, Mirjam (Eds). Anne Frank: The Diary of a Young Girl. 2001. 
Gies, Miep. Anne Frank Remembered: The Story of the Woman Who Helped to Hide the Frank 
Family. 2009. 
Hurwitz, Johanna. Anne Frank: Life in Hiding.1988. 
Miller, Frieda. Anne Frank in the World 1929-1945: Teacher’s Guide – Vancouver Holocaust 
Education Centre. 1997. 
Müller, Melissa (author) and Kimber, Rota and Robert (translators). Anne Frank: The Biography. 
2013. 
Rossel, Seymour. The Holocaust: The World of the Jews, 1933-1945. 1992. 
Rubin, Janet E. Teaching About the Holocaust Through Drama. 2000. 
Sender, Ruth Minsky (translator from Yiddish) Minska, Riva. The Cage. 1986. 
Wiesel, Elie. Night. 1960. 

ONLINE RESOURCES 
• Anne Frank – Amsterdam museum and education site - http://www.annefrank.org/en/ .
• Equitas: Educate, Empower, Change – International Centre for Human Rights

https://equitas.org/ .
• Facing History and Ourselves https://www.facinghistory.org . (good resources for teachers).
• Facing History and Ourselves (Canada)

http://socialinnovation.ca/community/organizations/facing-history-ourselves-canada .
• Fact Sheet: A summary of the rights under the Convention on the Rights of the Child (for

older students)
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http://www.unicef.org/crc/files/Rights_overview.pdf  or 
http://www.phac-aspc.gc.ca/ncd-jne/pdf2010/bckUNch-eng.pdf (for younger students) and 
http://unicef.org.uk/Documents/Publication-pdfs/UNCRC_summary.pdf (Summary 1-page)  
• Unicef Canada. Recommendation for Canada from the UN Committee on the Rights of the

Child. “The Convention on the Rights of the Child – in child friendly language.” (see pages
22-25).
http://www.unicef.ca/sites/default/files/imce_uploads/concluding_observations_in_youth_f
riendly_language.pdf . Accessed on Nov. 26, 2014.

• Free the Children. “Lesson Plan: children’s rights in the elementary classroom.
http://www.freethechildren.com/wp-content/uploads/2012/08/Childrens-Rights-
Elementary-lesson-plan.pdf . Accessed on Nov. 26, 2014.

• Stolen Voices: Extracts from War Diaries - in The Telegraph by Alison Stacey – Sept. 22, 2007
http://www.telegraph.co.uk/news/uknews/1563832/Stolen-Voices-Extracts-from-war-
diaries.html 
• The Anne Frank Center USA - http://annefrank.com .
• United States Holocaust Memorial Museum – main site - http://www.ushmm.org .
• United States Holocaust Memorial Museum. “Children: ID Cards.” Holocaust Encyclopedia.

http://www.ushmm.org/wlc/en/article.php?ModuleId=10007086. Accessed on Nov. 25,
2014. 

• United States Holocaust Memorial Museum. “Nazi Racism.” Holocaust Encyclopedia.
http://www.ushmm.org/outreach/en/article.php?ModuleId=10007679. Accessed on Nov.
25, 2014. 

• Vancouver Holocaust Education Centre http://www.vhec.org .
THE DIARY OF ANNE FRANK  ON FILM, VIDEO AND DVD 
1959 (US)  The Diary of Anne Frank. Directed by George Stevens. Starring: Millie Perkins, Shelley 

Winters, and Joseph Schildkraut. 
1988 (TV-US/UK) The Attic: The Hiding of Anne Frank. Directed by John Erman. Starring Mary 

Steenburgen, Paul Scofield, Tom Wilkinson, and Lisa Jacobs. 
1995 (UK, US, Netherlands) Anne Frank Remembered. Directed by Jon Blair. Starring Kenneth 

Branagh (narrator), Glenn Close (diary readings), and Anne Frank (archive footage). 
2000 (TV-US - Documentary) Anne Frank: The Life of a Young Girl. Directed by Frederick  Rendina 

with Samuel West (narrator). 
2001 (TV-US) Anne Frank: The Whole Story. Directed by Robert Dornhelm. Starring Ben Kingsley, 

Hannah Taylor Gordon, Brenda Blethyn and Lili Taylor. 
2009 (Netherlands – Documentary) The Short Life of Anne Frank. Directed by Gerritt Netten with 

Jeremy Irons (narrator). 
2009 (TV-UK) The Diary of Anne Frank. Directed by Jon Jones. Starring Kate Ashfield, Ellie Kendrick, 

Felicity Jones, Ron Cook and Iain Glen. 

Connect with Stratford: For further exploration and interactive activities check out the following: 
� The Forum, a series of remarkable events to enrich the play-going experience:  http://www.stratfordfestival.ca/forum/ . 
� Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and interviews: 

http://www.youtube.com/user/stratfordfestival 
� Stratford Festival’s Pinterest pages: https://www.pinterest.com/stratfordfest/  
� Stratford Festival Twitter: https://twitter.com/stratfest  
� Stratford Festival Facebook: https://www.facebook.com/StratfordFestival  
� Stratford festival TripAdvisor: http://www.tripadvisor.ca  
� Stratford Festival Behind the Scenes App. Contains interactive set models, exclusive images and slideshows, special audio and 

video content and photos, stories and animations and insights into the world of theatre at the Festival. For more information 
see: https://www.stratfordfestival.ca/explore. 

� CBC Digital Archives: http://bit.ly/Yy7eK6 
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http://www.unicef.org/crc/files/Rights_overview.pdf
http://www.phac-aspc.gc.ca/ncd-jne/pdf2010/bckUNch-eng.pdf
http://unicef.org.uk/Documents/Publication-pdfs/UNCRC_summary.pdf
http://www.unicef.ca/sites/default/files/imce_uploads/concluding_observations_in_youth_friendly_language.pdf
http://www.unicef.ca/sites/default/files/imce_uploads/concluding_observations_in_youth_friendly_language.pdf
http://www.freethechildren.com/wp-content/uploads/2012/08/Childrens-Rights-Elementary-lesson-plan.pdf
http://www.freethechildren.com/wp-content/uploads/2012/08/Childrens-Rights-Elementary-lesson-plan.pdf
http://www.telegraph.co.uk/news/uknews/1563832/Stolen-Voices-Extracts-from-war-diaries.html
http://www.telegraph.co.uk/news/uknews/1563832/Stolen-Voices-Extracts-from-war-diaries.html
http://annefrank.com/
http://www.ushmm.org/
http://www.ushmm.org/wlc/en/article.php?ModuleId=10007086
http://www.ushmm.org/outreach/en/article.php?ModuleId=10007679
http://www.vhec.org/
http://www.stratfordfestival.ca/forum/default.aspx
http://www.youtube.com/user/stratfordfestival
https://www.pinterest.com/stratfordfest/
https://twitter.com/stratfest
https://www.facebook.com/StratfordFestival
http://www.tripadvisor.ca/
https://www.stratfordfestival.ca/explore
http://bit.ly/Yy7eK6
http://www.facebook.com/StratfordFestival
http://twitter.com/stratfest
http://www.youtube.com/stratfordfestival
http://www.pinterest.com/stratfordfest/
http://www.tripadvisor.ca/Attraction_Review-g155015-d729966-Reviews-Stratford_Shakespeare_Festival-Stratford_Ontario.html
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