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THE  

STRATFORD 

STORY 
That Stratford, Ontario, is the home of the 

largest classical repertory theatre in North 

America is ultimately attributable to the 

dream of one man, Stratford-born 

journalist Tom Patterson. 

 

 
 

In the early 1950s, seeing the economy of 

his home town endangered by the 

withdrawal of the railway industry that had 

sustained it for nearly 80 years, Patterson 

conceived the idea of a theatre festival 

devoted to the works of William 

Shakespeare. His vision won the support 

not only of Stratford City Council and an 

enthusiastic committee of citizens, but 

also of the legendary British actor and 

director Tyrone Guthrie, who agreed to 

become the proposed festival’s first 

Artistic Director. The Stratford 

Shakespearean Festival of Canada was 

incorporated as a legal entity on October 

31, 1952. A giant canvas tent was 

ordered from a firm in Chicago, and in the 

parklands by Stratford’s Avon River work 

began on a concrete amphitheatre at the 

centre of which was to be a revolutionary 

thrust stage created to Guthrie’s 

specifications by internationally renowned 

theatrical designer Tanya Moiseiwitsch. 

 

From the balcony of that stage, on the 

night of July 13, 1953, actor Alec 

Guinness spoke the opening lines of 

Richard III: “Now is the winter of our 

discontent/ Made glorious summer by this 

sun of York.” Those words marked the 

triumphant end to what had sometimes 

seemed a hopeless struggle against the 

odds to turn Patterson’s dream into a 

reality – and the beginning of an 

astonishing new chapter in Canadian 

theatre history. The other production of 

that inaugural six-week season, a modern-

dress version of All’s Well That Ends Well, 

opened the following night, confirming the 

opinion of celebrated novelist Robertson 

Davies that the new Festival was an 

achievement “of historic importance not 

only in Canada, but wherever theatre is 

taken seriously – that is to say, in every 

civilized country in the world.” 

 

Time proved the truth of Davies’ words, for 

the Festival’s pillared, porticoed thrust 

stage revolutionized the performance of 

classical and contemporary theatre in the 

latter half of the 20th century and inspired 

the design of more than a dozen other 

major venues around the world, including 

the Guthrie Theatre in Minneapolis, the 

Beaumont Theatre at Lincoln Centre and, 

in England, the Chichester Festival 

Theatre, the Crucible Theatre in Sheffield 

and the Olivier Theatre at the Royal 

National Theatre in London. Over the 

years, the Festival has made some 

amendments to the original design of 

Moiseiwitsch’s stage, without changing its 

essential format. 

 
 

At the end of the 1956 season, the giant 

canvas tent that had housed the Festival’s 

first four seasons was dismantled for the 

last time to make way for a new and 

permanent facility to be erected around 
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the existing stage. Designed by architect 

Robert Fairfield, the new building would be 

one of the most distinctive in the world of 

the performing arts: its circular floor plan 

and crenellated roof paying striking tribute 

to the Festival’s origins under canvas. 

 

In the years since its first season, the 

Stratford Festival has set benchmarks for 

the production not only of Shakespeare, 

Molière, the ancient Greeks and other 

great dramatists of the past, but also of 

such 20th-century masters as Samuel 

Beckett, Bertolt Brecht, Anton Chekhov, 

Henrik Ibsen, Eugene O’Neill and 

Tennessee Williams. In addition to 

acclaimed productions of the best in 

operetta and musical theatre, it has also 

showcased–and in many cases 

premièred– works by outstanding 

Canadian and other contemporary 

playwrights. 

 

Its artists have included the finest actors, 

directors and designers in Canada, as well 

as many from abroad. Among the 

internationally renowned performers who 

have graced its stages are Alan Bates, 

Brian Bedford, Douglas Campbell, Len 

Cariou, Brent Carver, Hume Cronyn, Brian 

Dennehy, Colm Feore, Megan Follows, 

Lorne Greene, Paul Gross, Uta Hagen, 

Julie Harris, Martha Henry, William Hutt, 

James Mason, Eric McCormack, Loreena 

McKennitt, Richard Monette, John Neville, 

Nicholas Pennell, Christopher Plummer, 

Sarah Polley, Douglas Rain, Kate Reid, 

Jason Robards, Paul Scofield, William 

Shatner, Maggie Smith, Jessica Tandy, 

Peter Ustinov and Al Waxman. 

 

Drawing audiences of more than 400,000 

each year, the Festival season now runs 

from April to November, with productions 

being presented in four unique theatres. It 

offers an extensive program of 

educational and enrichment activities for 

students, teachers and other patrons, and 

operates its own in-house school of 

professional artist development: The 

Birmingham Conservatory for Classical 

Theatre. 

 

Stratford Festival performances take place 

in four distinct stages: 

 

Festival Theatre 

   
 

Avon Theatre 

  
 

Tom Patterson Theatre 

   
 

Studio Theatre 

   
 

For interactive classroom activities related to 

the Stratford Festival, go to the CBC Digital 

Archives: http://bit.ly/Yy7eK6 
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THE AUTHOR:  C. S. LEWIS 

 

Clive Staples Lewis (1898 to 1963) was a British novelist, poet, academic and critic – and 
arguable one of the most influential writers of his day. He taught at Magdalen College, Oxford 
University (1925 to 1954) and Magdalene College, Cambridge University (1954 to 1963) where 
he was elected Chair of Medieval and Renaissance Literature. At Oxford, he was close friends 
with J.R.R. Tolkien and they were part of a literary group known as the Inklings. Although he fell 
away from the Church as a young man, he returned to the Anglican Church in his early 30s and 
his faith was a great influence of many of his subsequent writings including Mere Christianity, 
Miracles and The Problem of Pain. He wrote more than 30 books including Mere Christianity, 
The Great Divorce, The Screwtape Letters, and the acknowledged classics in The Chronicles of 
Narnia. To date, the Narnia books have sold over 100 million copies and been transformed into 
three major motion pictures. In 2013, on the 50th anniversary of his death, Lewis was 
commemorated with a memorial in Poets’ Corner in Westminster Abbey. 

 

THE PLAYWRIGHT: Adrian Mitchell 

http://www.independent.co.uk/news/obituaries/adrian-mitchell-poet-and-playwright-whose-work-was-driven-by-his-pacifist-politics-12
08517.html 
 
Poet, novelist and playwright Adrian Mitchell (1932 to 2008) dramatized The Lion, the Witch 
and the Wardrobe. His work for the Royal Shakespeare Company also includes Peter Brook’s US 
and the English version of Peter Weiss’s Marat/Sade. His original plays were influenced by the 
works of William Blake, Mark Twain and Erik Satie, as well as works from the Spanish Golden 
Age and the Russian classics.
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ABOUT The Lion, the Witch and the Wardrobe 

SYNOPSIS OF THE PLOT 
 
On a September night in 1939, the Pevensie children – Peter, Susan, Edmund and Lucy – 

board a train from London to the English countryside to escape the air raids. They arrive at 

the country house of Professor Kirk. One day while exploring their new home, the children 

come across a bare room containing only a wardrobe. Beyond the racks of fur coats Lucy 

discovers Narnia, a magical land that has been overtaken by a White Witch and cast into a 

permanent state of winter. 

 

Lucy tries to tell her siblings what she’s found, but they don’t believe her – until Edmund 

follows her into the wardrobe during a game of hide and seek. He has only just arrived in 

Narnia when he encounters the White Witch. Knowing that the reign of humans has been 

foretold in a prophesy, the Witch uses candy – Turkish delight – to entice Edmund to lead 

his brother and sisters to her. 

 

Back at the house, Edmund pretends that Lucy has imagined Narnia. But when the children 

duck into the wardrobe to evade a group of adults, Peter and Susan learn the truth. The 

siblings are soon befriended by two Beavers who tell them that they are to meet Aslan, the 

great Lion and King of the wood. It is only after they reveal their destination – the Stone 

Table – that they realize Edmund has slipped away to find the White Witch. The group 

quickly prepare for their journey and meet Aslan as planned. Knowing that Edmund is in 

danger, they tell the Lion of his betrayal. Aslan must negotiate with the Witch before she will 

spare Edmund’s life. When she does, there is no time to celebrate: Aslan’s followers must 

prepare to go to war with the Witch and her ghastly crew. 

 

That night, Susan and Lucy find Aslan walking alone outside the camp. He has traded his life 

for Edmund’s, and on the Stone Table he perishes by the Witch’s blade. At sunrise, the 

Stone Table breaks in half with a loud noise and Aslan is miraculously resurrected. He 

explains that there is another magic, deeper than the one the Witch knows, a magic from 

before the dawn of time. It allows the one who dies in the place of a traitor to come back to 

life. Aslan is able to reverse the effects of the Witch's magic and the tide of battle turns for 

the Good. Aslan kills the Witch. 

 

Peter, Susan, Edmund, and Lucy are crowned as kings and queens of Narnia. They rule 

Narnia fairly for many years, until one day, as they hunt for the White Stag in the Western 

Wood, they come upon a lamp-post. As they go further into the woods, they find themselves 

back in the wardrobe, and then back in the spare room in the country house. No time has 

passed in England since they first entered Narnia together, and they are children again. 

 

 
Connect with Stratford: For further exploration and interactive activities check out the 

following: 

 The Forum, a series of remarkable events to enrich the play-going experience:  

www.stratfordfestival.ca/forum/ . 

 Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and interviews: 

www.youtube.com/user/stratfordfestival 
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ABOUT The Lion, the Witch and the Wardrobe 

 

SOURCES AND ORIGINS 
The first of seven novels published (1950) in The Chronicles of Narnia, The Lion, the Witch 

and the Wardrobe was written by C.S. Lewis.  

 

In an essay in Of Other Worlds, Lewis said that he had a picture in his head from his 

teenaged years that led to the development of the novel. “The Lion all began with a picture 

of a Faun carrying an umbrella and parcels in a snowy wood. This picture had been in my 

mind since I was about sixteen. Then one day, when I was about forty, I said to myself: 

‘Let’s try to make a story about it.’” 

 

Three school girls were evacuated from London during the early years of the Second World 

War and stayed at Lewis’s home in Risinghurst outside of Oxford. At that time, he began a 

book featuring children, but did not complete it. By the late 1940s, he started again, and 

later said in Of Other Worlds: “At first I had very little idea how the story would go. But then 

suddenly Aslan came bounding into it. I think I had been having a good many dreams of 

lions about that time. Apart from that, I don't know where the Lion came from or why he 

came. But once he was there, he pulled the whole story together, and soon he pulled the 

six other Narnian stories in after him." 

 

STAGE HISTORY 
This version of The Lion, the Witch and the Wardrobe was written by Adrian Mitchell and 

premièred by the Royal Shakespeare Company in 1998. This is the première of The Lion, 

the Witch and the Wardrobe at the Stratford Festival. 

 

Themes and motifs 

 Tolerance 

 Growing up (maturation, 

adulthood) 

 Moral choices 

 Identity/self 

 Facing your fears 

 WWII-era England 

 Magic 

 Heroes and villains 

 Loyalty 

 The nature of good and evil 

 The nature of sacrifice 

 Courage 

 Forgiveness 

 Temptation 

 Christianity 
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ABOUT The Lion, the Witch and the Wardrobe 

CAST OF CHARACTERS   
 

Air Raid WARDEN 

Railway PORTER  

 

The Pevensie Children 
PETER, aged about 13 

SUSAN, aged about 12 

EDMUND, aged about 10 

LUCY, aged about 9 

 

At the Professor’s House 
PROFESSOR KIRK,  

Mrs. MACREADY, the housekeeper 

Ivy 

Margaret servants 

Betty 

Sightseers 

 

In Narnia 
Mr. TUMNUS, a faun 

DWARF 

The White WITCH 

BEAVER 

Mrs. BEAVER 

MAUGRIM, a wolf, head of the Witch’s Secret Police 

Father CHRISTMAS 

ASLAN, the great Lion 

Giant RUMBLEMUFFIN 

WOLF, the Witch’s messenger 

 

Other creatures in Narnia 
REINDEER 

SQUIRRELS 

DRYADS 

NAIADS 

CENTAURS 

UNICORN 

EAGLE 

LEOPARDS 

DEER 

The Witch’s CREATURES 

STATUES 

LION 
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 ABOUT The Lion, the Witch and the Wardrobe 

2016 Stratford Festival Production 
May 10 to October 22 – opens June 2 

 

Director   Tim Carroll  

 

Set Designer   Douglas Paraschuk     

Costume Designer  Dana Osborne  

Lighting Designer  Kevin Fraser   

Composer   Shaun Davey 

Sound Designer  Todd Charlton 

Projection Designer  Brad Peterson   

Movement and   Alexis Milligan 

Puppetry Director   

 

 

Cast 

Sean Arbuckle  Giant Rumblebuffin, Porter, Sightseer, Satyr, Wraith 

Thomas Mitchell Barnet Valet, Reindeer, Kingfisher, Tree, Wraith 

Sara Farb  Lucy 

Barbara Fulton  Cook, Mrs. Beaver 

Alexis Gordon  Betty, Tree, Eagle, Wraith 

Brad Hodder  Maugrim, Wraith, Wolf 

Josh Johnston  Valet, Stag, Tree, Reindeer, Wraith 

Ruby Joy  Susan 

Josue Laboucane  Soldier, Troll 

Tiffany Claire Martin  Ivy, Tree, Sightseer, Dryad, Wraith 

Tom McCamus  Professor, Aslan 

Yanna McIntosh  White Witch 

André Morin  Edmund 

Mike Nadajewski  Mr. Tumnus, Leopard, Wraith Tiger 

Stephen Patterson  Soldier, Gardener, Sightseer, Deer, Wolf, Unicorn 

Monice Peter  Margaret, Tree, Sightseer, Naiad, Wraith 

Gareth Potter  Peter 

Andrew Robinson  Gameskeeper, Sightseer, Centaur, Fox, Wolf, Wraith Centaur 

Steve Ross  Fisherman, Mr. Beaver 

Tal Shulman  Valet, Tree, Father Tumnus, Robin, Wraith 

Colin Simmons  Valet, Tree, Witch Footman 

Michael Spencer-Davis Warden, Sightseer, Lion, Father Christmas, Centaur, Wraith 

 

 

 

 
Stratford Festival 2016 - Clara Kittmer (model). Photography by Don Dixon. 

The Lion, the Witch and the Wardrobe 
2016 Study Guide

Stratford Festival 7

https://cdscloud.stratfordfestival.ca/uploadedImages/Media/Photography_and_Videos/Image_Gallery/Productions/2016/As-You-Like-It(1)/Lion,%20the%20Witch%20and%20the%20Wardrobe_N.jpg


 

 

Imaginative Ways to Approach the Text 

 

The Lion, the Witch and the Wardrobe – The Ball Game 

 
 

 
 

Overview 

This is an excellent warm-up activity as it provides an 
easy, non-threatening opportunity to play, collaborate 
and communicate. It can also provide an introduction 

to the world of the play through individual words. 

Grade 
Level 

All 

Subject 
Area 

English, 
Language, 

Drama 

Curriculum Expectations 
and  

Learning Outcome 

Active 
listening 

strategies; 

Making 
inferences, 
interpre-
tation of 

texts; 

Express 
personal 

responses 
and make 

connections 
to 

characters, 
themes, and 
issues in the 

play.  

Time 
Needed 

10-20 
minutes 

Space 

Clear, 
open 

spaces 

Materials 

Several balls in each 
of two colours. Soft 
balls about 8 inches 

in diameter work 
best. PLUS individual 
words from the play 
printed out on slips 
of paper and placed 

in an 
envelope/container 
for the students to 

pick from. 
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The Exercise 

STEP 1: Students stand in a circle and start with their hands held out in 
front of them, which is simply a sign to say that they haven’t received the 
ball yet.  

STEP 2: Establish the pattern by throwing the ball to one of the students 
after you call out their name. The students then continue until each person 
has received the ball once. The last student throws the ball back to the 
teacher. This is the pattern. Tell the students to remember who they threw 
the ball to and who threw it to them. When going through the first time, 
remind them to put their hands down after they’ve received the ball. 
Repeat the pattern to reinforce it.  

STEP 3: Repeat the pattern introducing additional balls to increase the 
challenge.  

STEP 4: Reverse direction. The person you were throwing the ball to is now 
the person who throws to you and the person who was throwing the ball to 
you in now the person you throw to. 

STEP 5: Reverse back to the original pattern. 

STEP 6: Introduce a different coloured ball, so that the original colour goes 
forward and the new colour goes backwards.  

STEP 7: Let participants pick word from the play to “toss” and “receive” 
along with the ball, repeating the original pattern.  

The Lion, the Witch and the Wardrobe 
2016 Study Guide

Stratford Festival 9



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Extensions 
 

 Ask students to take their word and look it up 

in at least three different dictionaries 

comparing the various definitions. 

 

 Ask students to use their word in at least 

three different sentences. 

 

 Ask students to create a drawing, painting or 

found-object sculpture, inspired by the word. 

 

 Ask students to predict what the play might be 

about based on the words they heard. 
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Ball Game Words – The Lion, the Witch and the Wardrobe 
 

War 

Evacuees 

Peter 

Edmund 

Susan 

Lucy 

Professor Kirk 

Books 

Wardrobe 

Lamp-post 

Faun 

Narnia 

Blood 

Woods 

Castle 

Thrones 

Winter 

Spring 

Witch 

Turkish Delight 

Aslan 

Lion 

Father Christmas 

Snow 

Truthful 

Beaver 

Mrs. Beaver 

Unicorn 

Centaur 

Brave 

Lying 

Prophesy 

Stone Table 

Betrayal 

Traitor 

Treachery 

Deep Magic 

Sacrifice 

Giant 

Cordial 

Sword 

Ivory Horn 

Wolves 

Statues 

Sleigh 

Secret Police 
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Imaginative Ways to Approach the Text 

 

The Lion, the Witch and the Wardrobe – Character Cast Party 

   

 

 
 

 

• In this lesson students role play and use 
dramatic play to familiarize themselves 
with the characters in the play.  By the 
end of the lesson, students will be able 
to sustain focus and concentration in 
role play and collaborate with others to 
generate ideas within a role play.  They 
will be able to sustain belief in role and 
use role play to uncover information 
about character in a drama. 

Overview  

Grade 
Level 

4-12 

Subject 
Area 

English/ 
Language 

Arts 

Curriculum Expectations and Learning 
Outcome 

Engage 
actively in 

drama 
exploration 

and role 
play; 

Demonstrate 
an 

understanding 
of the element 

of role by 
selectively 
using a few 

other elements 
of drama; 

Demonstrat
e active 
listening 

strategies. 

Time 
Needed 

20-30 
minutes 

Space 

Clear, 
open 
space 

Materials 

2 or 3 
colour-

coded sets 
of 

character 
cards with 

short, 
point-form 
biographies 

2 or 3 sets of 
Character 

Maps (or have 
students 

draw/create 
their own) or 
brown paper 
(role on the 

wall) 
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•Tell students that they will now get a chance to 
meet the characters of the play at a cast party.  
Distribute character cards to students randomly and 
give them a few moments to memorize the 
information on the card before asking them to put 
the card away.  The character on the card is a 
‘friend’ that they are bringing to the party. 

Step 1 

•Have the students mingle with the intention of 
meeting other cast members and introducing their 
(invisible) friend to others using the information 
presented on the bio cards.   They should improvise 
and not read the information and circulate to as 
least three or four other people (circulating to 
someone else if they meet the same character).   

Step 2 

•After meeting three or four other characters, form 2 or 
3 groups that include all cast members (repeats are 
allowed).  This is easily done if the cards are colour 
coded to begin with. Have each group form a circle and 
distribute a set of character maps to each group.  Going 
around the circle, students share information about the 
character they met (they may embellish the 
improvisation further if so desired) and a group 
recorder(s) add the information to the character maps 
for each character.  Details to each character map can 
be added by all cast members.   

Step 3 

•Post the character maps in the classroom.  (This 
may also be done “role on the wall” fashion with 
students drawing outlines of themselves on large 
sheets of brown paper to post on the walls).   

Step 4 

The 

Exercise 
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Extension 
After the class party, a whole class sharing could take 

place for characters missed or most interesting 
characters met.  What do we think will happen to 

these characters during the course of the play, etc? 

Direct students to answer the following question as 
a journal entry: “Choose a character from the play 
that you met today.  Describe how you are like this 

character.  Describe how you are different.” 

Option to share their journal entry with others 
after completion. 

The Lion, the Witch and the Wardrobe 
2016 Study Guide

Stratford Festival 14



Character Card: The Lion, the Witch and the Wardrobe 

Peter 

 

 

 Eldest of the 4 Pevensie children 

 Brother of Susan, Edmund and Lucy 

 Noble and courageous 

 Saves Susan from a wolf 

 Becomes King Peter the Magnificent 

Susan  

 

 

 Second oldest of the 4 Penvensie children 

 Sister of Peter, Edmund and Lucy 

 Beautiful, sweet and kind 

 Becomes Queen Susan the Gentle 

 Peter saves her from a ferocious wolf 

 Father Christmas gives her a special horn to 
blow in case of trouble 

Edmund 

 

 

 3
rd

 oldest of the Penvensie children 

 Brother of Peter, Susan and Lucy 

 A bit of a brat. Likes to tease Lucy. Makes fun of the 
Professor, defies Peter, talks back to Susan 

 Loves Turkish Delight (a candy) 

 Makes ‘friends’ with the White Witch and betrays his 
siblings 

 Learns the error of his ways and returns to the good 
side. 

 Becomes King Edmund the Just 

Lucy 

 

 

 Youngest of the Penvensie children 

 Sister of Peter, Susan, and Edmund 

 Adventurous, curious, trusting, cheerful, kind and 
brave 

 Discovers the magical land of Narnia by going 
through a wardrobe 

 Makes friends with Mr. Tumnus in Narnia 

 Father Christmas gives her a magic healing potion 

 Becomes Queen Lucy the Valiant 

Professor 

 

 

 Owns the house that Peter, Susan, Edmund 
and Lucy stay at in the country 

 Is rather eccentric 

 Kind, wise, open-minded 

 Believes in Narnia 
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Character Card: The Lion, the Witch and the Wardrobe 

Mr. Tumnus 

 

 

 A faun 

 Lives in Narnia 

 Kind, sensitive and caring 

 Makes great tea! 

 Becomes friends with Lucy and protects her (and 
later her siblings) from the White Witch 

 Is turned to stone by the White Witch for helping 
the humans 

 

 

The White Witch 
 

 

 

 The evil self-proclaimed ruler of Narnia 

 Puts a spell on Narnia so that it is always winter 

(but never Christmas) 

 Lures Edmund into helping her trap his brother and 

sisters 

 Aslan’s enemy 

 Turns people and creatures to stone with her wand 

Dwarf/Troll 

 

 
 Servant of the White Witch, her 

henchman and right-hand man. 

Beaver 

 

 

 Lives in Narnia. Is Mr. Tumnus’ friend 

 Married to Mrs. Beaver 

 Helps save the children from the White Witch 

 Tells the children about a prophecy 

 Takes the children to Father Christmas, to 

Aslan (the great Lion) and the Stone Table 

Mrs. Beaver 

 

 

 Lives in Narnia 

 Married to Mr. Beaver 

 Helps save the children from the White Witch 

and get them to Aslan (the great Lion) 

 Kind, motherly and a good cook! 
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Character Card: The Lion, the Witch and the Wardrobe 

Maugrim 

 

 

 A wolf 

 Head of the White Witch’s secret police 

 Chases Susan up a tree 

 Is killed by Peter 

Father 
Christmas 

 

 

 Also known as Santa Claus 

 Brings Christmas to Narnia 

 Gives Peter, Susan, Lucy and Edmund 
special gifts. 

Aslan 

 

 

 A noble lion 

 Ultimate ruler of Narnia 

 Sacrifices his life for Edmund 

 Defeats the White Witch 

 Kind, good and powerful 

Rumblemuffin 
 

 

 A good giant 

 Kind and gentle 

 Turned into stone by the White Witch 

 Brought back to life by Aslan 
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Imaginative Ways to Approach the Text 

 

The Lion, the Witch and the Wardrobe – Courage* 
   

 

 
 

Overview 

Activity 1 – The class will 
collect definitions of 
“courage” and find 

examples of courageous 
people. 

Activity 2 – In small groups, 
students will analyze 

situations and moments in 
The Lion, the Witch and the 

Wardrobe and decide 
whether they are examples 
of courage. Groups will then 
select one of the situations 
to dramatize and present to 

the class.  

Activity 3 – Individually, 
students will write a short 

paragraph describing a 
moment of courage in 

their lives 

Grade 
Level 

4-8 

Subject 
Area 

English/ 

Language 
Drama 

Curriculum Expectations and 
Learning Outcome 

Identify a 
variety of 
reading 

comprehensi
on strategies 

and use 
them 

appropriatel
y before, 

during, and 
after 

reading; 

Use 
stated 

and 
implied 
ideas in 
texts to 
make 

inference
s and 

construct 
meaning; 

Engage 
actively in 

drama 
exploration 

and role 
play, with a 

focus on 
examining a 

range of 
issues, 

themes and 
ideas.  

Time 
Needed 

45-60 
minutes 

Space 

Space for 
small group 

work and 
presenting 

short 
dramatizations 

Materials 

Dictionaries 
or internet 
connection, 

copies of 
handouts 
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Procedure 

Activity 1: As a whole class, discuss the idea of 
“courage” and examples of courageous people. 
Note the ideas on the board. Then, have a few 

students find formal definitions of the word 
“courage” (in printed dictionaries, on-line, etc.) 

and write the definition on the board.  

Activity 2: Divide the class into groups of 3-4 
students. Distribute 3 selections from the 

provided list of situations that occur in The Lion, 
The Witch and the Wardrobe to each group. 

Using the dictionary definition of courage, have 
them evaluate each situation as either being or 

not being an example of courage. Groups should 
provide and make note of specific reasons for 

their choices. Each group will then select one of 
the situations to dramatize and act-out for the 
class. As each group presents, the rest of the 

class will guess if what they saw was a 
demonstration of courage or not and compare 

their thoughts with those of the group 
presenting. 

Activity 3 (conclusion): 
Individually, students 

will then write a 
paragraph describing a 

time when they showed 
courage and explaining 
how it made them feel. 
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1. Lucy crawling into the wardrobe and discovering Narnia ____________________________  

2. Lucy refusing to pretend that she was ―making it up‖ about Narnia __________________  

3. The children talking to the Professor about Lucy‘s condition _________________________  

4. Lucy going with Mr. Tumus to his cave ___________________________________________  

5. Mr. Tumnus allowing Lucy to go free _____________________________________________  

6. Edmund following Lucy to Narnia _______________________________________________  

7. Susan agreeing with Lucy that they had to try and help Mr. Tumnus ___________________  

8. Peter facing the wolf and killing it _______________________________________________  

9. Edmund‘s journey to the Witch‘s palace __________________________________________  

10. The Beavers‘ willingness to help the children_____________________________________  

11. Edmund‘s chopping off the witch‘s wand ________________________________________  

12. Aslan‘s willingness to sacrifice himself for Edmund _______________________________  

13. The killing of Aslan __________________________________________________________  

 

14. The Witch‘s visit to Aslan to demand her claim to Edmund‘s life _____________________  

 

15. When the girls decide to follow Aslan to Stone Table ______________________________  

 

16. When Susan and Lucy ride on Aslan‘s to the Witch‘s palace ________________________  

 

 

 

 

 

 

 
*adapted from a lesson plan by Carla Gilmore found in “Study Guides to the Works of C. S. Lewis” through the 

C.S. Lewis Foundation website: http://www.cslewis.org/resource/lewisguides/ 

 

Examples of Courage – or not –  

in 

The Lion, the Witch and the Wardrobe 
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Imaginative Ways to Approach the Text 

 

The Lion, the Witch and the Wardrobe  

       – The Narnia Town Hall Debate on Edmund  

 

 
 

Overview 

Activity 1 – The class will 
collect evidence to support 

the "for" or "against" 
argument leading up to the 
Narnia Town Hall Debate. 

Activity 2 – In teams, students 
will debate and role play 

Edmund's fate in The Lion, the 
Witch and the Wardrobe and 
decide whether he has a right 
to one of the throwns at Cair 

Paravel. Through a secret ballot 
students will determine the fate 

of Edmund.  

Activity 3 – Individually, 
students will write a short 
paragraph stating whether 
they voted for or against 
the argument and give 

reasons why they did so. 

Grade 
Level 

4-8 

Subject 
Area 

English/ 

Language 
Drama 

Curriculum Expectations  

and  

Learning Outcome 

Demonstrate an 
understanding 

of the 
information and 

ideas in the 
text/play by 
summarizing 

important ideas 
and citing 
important 

details; 

Plan and 
shape the 

direction of 
the role play 

by posing 
questions 

and working 
with others 

to find 
solutions, 

both in and 
out of role; 

Demonstrate 
an 

understanding 
of appropriate 

speaking 
behaviour in a 

variety of 
situations, 
including 

paired sharing, 
dialogue, and 

small and large 
discussions.  

Time 
Needed 

1-2 
class 

periods 

Space 

Space for 
small group 

work and 
debating 

Materials 

Attached 
handouts 

and  
copies of 
the text 
or play 
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Activity 1 
 

 There will be a Town Hall meeting held in Narnia and various characters are 

gathering  to meet the Mayor (the teacher will play this role as the 

facilitator/moderator). 

 

 They are meeting to debate the following issue: 

 

Edmund should be required to give up his right to the throne because of 

his betrayal to Aslan, his siblings and the good inhabitants of Narnia. 

 

 Each student will be given a card of one of the characters in the story and will 

be asked to represent either the argument “for” or “against.” [The teacher will 

hand out one card* per student and if there are not enough cards, have 

students double up.] NOTE: There will be two students playing the same 

character: one will represent the argument “for” while the other represents the 

argument “against.” 

 

 Organize into two teams: the “for” team and the “against” team. 

 

 

Teamwork Rules 
 

 Stay positive! 

 Take turns to speak and let everyone contribute ideas. 

 Respect everyone’s views. 

 Choose a team leader whose responsibilities will be to 

keep the team’s focus and make sure everyone has 

his/her say. 

 Research your character and make notes found in the 

novel or play to support your argument (approximately 

20-30 minutes - to be determined by the teacher). 

Remember you will be “playing” this role when debating. 
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Activity 2 
 

 The students will gather to begin the debate. The “for” team will sit on 

one side of the Mayor and the “against” team will sit on the opposite 

side. 

 

 

Debate Format 
 

 The Mayor will read the issue to be debated. 

 

Rules! 

 No put downs. 

 Do not interrupt the speaker. 

 Always raise your hands when you want to speak.. 

 

 1-2 minutes (maximum) will be given to each character “for” 

and then alternate and have the character “against” speak. 

 

 After the presentations there will be a 10-15 minute period 

in which the entire class may ask questions to other 

characters. 

 

 Once everyone has spoken there will be a 5 minute period 

for each side to go off and make final closing notes for the 

team leaders to deliver. 

 

 Each team leader will have up to 2 minutes to make closing 

arguments. The team leader for the “against” side will begin, 

followed by the “for” side. 

 

 At the end of the debate, the Mayor will hand out a secret 

ballot and the students are to mark on it “for” or “against” to 

decide who made the strongest case. 

 

 The Mayor will tally the votes and announce the decision. 
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*= the cards are configured for Avery Labels 05163 – 2” x 4” 

For Discussion 
 

 What did you discover about Edmund? 

 Is forgiveness important in Narnia? Why? 

 How important is forgiveness in the real world? 

 In your opinion, how does Edmund redeem himself?  

 

Activity 3 
 

 Students will write a short paragraph 

stating whether they voted “for” or 

“against” the argument and are to give 

reasons why they voted that way. 
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Town Hall Debate: The Lion, the Witch and the Wardrobe 

Peter 

 

 

Arguments For: 
 
 
 
 
 
 
 
 
 

Peter  

Arguments Against: 
 
 
 
 
 
 
 
 
 

Susan  

 

 

Arguments For: 
 
 
 
 
 
 
 

Susan  

Arguments Against: 
 
 
 
 
 
 
 
 
 

Edmund 

 

 

Arguments For: 
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Town Hall Debate: The Lion, the Witch and the Wardrobe 

Edmund  

Arguments Against: 
 
 
 
 
 
 
 
 
 
 
 

Lucy 

 

 

Arguments For: 
 
 
 
 
 
 
 
 

 

Lucy  

Arguments Against: 
 
 
 
 
 
 
 
 
 
 

Professor 

 

 

Arguments For: 
 
 
 
 
 
 
 
 

 

Professor  

Arguments Against: 
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Town Hall Debate: The Lion, the Witch and the Wardrobe 

Mr. Tumnus 

 

 

Arguments For: 
 
 
 
 
 
 
 
 

 

Mr. Tumnus  

Arguments Against: 
 
 
 
 
 
 
 
 
 
 

 

The White Witch 
 

 

 

Arguments For: 

 

 

 

 

 

 

 

The White Witch 
 

 

Arguments Against: 

 

 

 

 

 

 

 

Beaver  

Arguments For: 
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Town Hall Debate: The Lion, the Witch and the Wardrobe 

Beaver 

 

 

Arguments Against: 

 

 

 

 

 

 

 

Mrs. Beaver 

 

 

Arguments For: 

 

 

 

 

 

 

 

Mrs. Beaver 

 

 

Arguments Against: 

 

 

 

 

 

 

Father 
Christmas 

 

 

Arguments For: 
 
 
 
 
 
 
 
 

Father 
Christmas 

 

 

Arguments Against: 
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Town Hall Debate: The Lion, the Witch and the Wardrobe 

Aslan 

 

 

Arguments For: 
 
 
 
 
 
 
 
 
 

Aslan 

 

 

Arguments Against: 
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The Lion, the Witch and the Wardrobe 

The Narnia Town Hall Debate on Edmund – SECRET BALLOTS 

Photocopy this sheet and cut up the squares. After the students place their “X” have them fold it and place in 

a hat or box for the teacher to tally. 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 

 
 

 Place an “X” beside 

your choice: 

 

 Argument FOR 

 

 Argument 

AGAINST 
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DISCUSSION TOPICS FOR YOUR CLASS 
 

For classes reading the play or novel before seeing it: 
 

1. What do you expect to see on stage at the Stratford Festival? Have each student 

make a list of predictions about what they expect. Save these predictions. After your 

Stratford trip, revisit them to see how they compared to the actual production. 

 

2. Discuss the individual character traits of each of the four children. How do they 

(Peter, Susan, Lucy and Edmund) change over the course of the story? 

 

3. Discuss what you think is the greatest act of courage shown in the story and by 

whom.  

 

4. Discuss the advice that the Professor gives to the children at the end of the story. 

What is the message you understand from that as a reader? 

 

 
After your Stratford trip: 
 

1. Compare and contrast the characters of the Lion and the Witch (their powers, how 

they use those powers, what they want, how they treat others, etc.) 

 

2. How did your vision of Narnia and the director’s and designer’s vision of the 

Stratford production differ? Did the play help clarify or amplify any previous thoughts 

about the story? 

 

3. How does the fantasy world of Narnia compare and contrast to the fantasy world in 

other novels you read or have read? 

 

4. Discuss the difference between the talking and non-talking animals in Narnia. Why 

do Narnians consider it horrible to kill or eat a talking animal when it is okay to kill or 

eat a talking one? What does this say about the importance of speech to the author, 

or as an attribute to humanity. Compare these thoughts to other novels like Animal 

Farm “Four legs good, two legs better”. 
 

For more classroom activities, complete with instructions, materials and Ontario 

curriculum expectation links, visit stratfordfestival.ca/teachingmaterials. 
 

You can also check out the following: 

 The Forum, a series of remarkable events to enrich the play-going experience:  

www.stratfordfestival.ca/forum/ . 

 Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and 

interviews: www.youtube.com/user/stratfordfestival 

 Stratford Festival’s Flickr pages: www.flickr.com/photos/stratfest/ 

 Stratford Festival Twitter: twitter.com/stratfest  
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Resources 
SELECTED BIBLIOGRAPHY for The Lion, the Witch and the Wardrobe 
  

C.S. LEWIS and BIOGRAPHY and AUTOBIOGRAPHY: 

 

Duriez, Colin. C.S. Lewis: A Biography of Friendship. Lion Books, 2013. 

Gilbert, Douglas. C.S. Lewis: Images of His World. W.B. Eerdmans Publishing Co., 2005. 

Gordon, Christopher and North, Wyatt. C.S. Lewis: A Life Inspired. Wyatt North Publishing, 2014. 

Green, Roger L. C.S. Lewis: A Biography. Harcourt, 1974. 

Hooper, Walter. C.S. Lewis: A Companion and Guide. Harper Collins, 1996. 

Lewis, C.S. A Grief Observed. Harper, 2001. 

Lewis, C.S. Surprised by Joy: The Shape of My Early Life. Mariner Books, 1966. 

MacSwain, Rober and Ward, Michael (eds.). The Cambridge Companion to C.S. Lewis. Cambridge  

University Press, 2010. 

Wellman, Sam. C.S. Lewis. Wild Centuries Press, 2013. 

Wilson, A.N. C.S. Lewis: A biography. Harper Collins, 2013. 

Zaleski, Philip and Carol. The Fellowship: The Literary Lives of the Inklings: J.R.R. Tolkien, C.S. Lewis, Owen 

Barfield, Charles Williams. Farrar, Straus and Giroux, 2015. 

 

THE LION, THE WITCH AND THE WARDROBE: 

 

Lewis, C.S. The Lion, the Witch and the Wardrobe (Picture Book Edition). Harper Collins, 2004. 

Lewis, C.S. The Lion, the Witch and the Wardrobe: A Celebration of the First Edition. Harper Collins, 2009. 

Lewis, C.S. The Chronicles of Narnia. Collins. 2001. 

Lewis, C.S. The Lion, the Witch and the Wardrobe. Harper Collins, 2008. 

 

WEB RESOURCES: 

 

About C.S. Lewis and his foundation http://www.cslewis.org  

About C.S. Lewis and his writings https://www.cslewis.com 

About C.S. Lewis and his writings http://www.biblio.com/c-s-lewis/author/16  

BBC http://www.bbc.co.uk/religion/religions/christianity/people/cslewis_1.shtml  

Biography http://www.biography.com/people/cs-lewis-9380969 

Into the Wardrobe – a C.S. Lewis Website http://cslewis.drzeus.net/  

  

The Lion, the Witch and the Wardrobe ON FILM, VIDEO and DVD: 

 

1979 (UK-TV) The Lion, the Witch and the Wardrobe (Animation). Directed by Bill Melendez; starring 

Rachel Warren, Susan Sokol, and Reg Williams. 

 

1988 (UK-TV) The Lion, the Witch and the Wardrobe. Directed by Marlilyn Fox; starring Richard Dempsey, 

Ronald Pickup, and Sophie Cook. 

 

2005 (UK-Film) The Lion, the Witch and the Wardrobe. Directed by Andrew Adamson; starring Tilda 

Swinton, James McAvoy, Anna Popplewell and William Moseley. 
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