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The 
Stratford 
Story 
That Stratford, Ontario, is the home of 
the largest classical repertory theatre 
in North America is ultimately 
attributable to the dream of one man, 
Stratford-born journalist Tom 
Patterson. 
 
In the early 1950s, seeing the 
economy of his home town 
endangered by the withdrawal of the 
railway industry that had sustained it 
for nearly 80 years, Patterson 
conceived the idea of a theatre festival 
devoted to the works of William 
Shakespeare. His vision won the 
support not only of Stratford City 
Council and an enthusiastic committee 
of citizens, but also of the legendary 
British actor and director Tyrone 
Guthrie, who agreed to become the 
proposed festival’s first Artistic 
Director. The Stratford Shakespearean 
Festival of Canada was incorporated 
as a legal entity on October 31, 1952. 
A giant canvas tent was ordered from a 
firm in Chicago, and in the parklands 
by Stratford’s Avon River work began 
on a concrete amphitheatre at the 
centre of which was to be a 
revolutionary thrust stage created to 
Guthrie’s specifications by 
internationally renowned theatrical 
designer Tanya Moiseiwitsch. 
 
From the balcony of that stage, on the 
night of July 13, 1953, actor Alec 
Guinness spoke the opening lines of 
Richard III: “Now is the winter of our 

discontent/ Made glorious summer by 
this sun of York.” Those words marked 
the triumphant end to what had 
sometimes seemed a hopeless 
struggle against the odds to turn 
Patterson’s dream into a reality – and 
the beginning of an astonishing new 
chapter in Canadian theatre history. 
The other production of that inaugural 
six-week season, a modern-dress 
version of All’s Well That Ends Well, 
opened the following night, confirming 
the opinion of celebrated novelist 
Robertson Davies that the new Festival 
was an achievement “of historic 
importance not only in Canada, but 
wherever theatre is taken seriously – 
that is to say, in every civilized country 
in the world.” 
 
Time proved the truth of Davies’ 
words, for the Festival’s pillared, 
porticoed thrust stage revolutionized 
the performance of classical and 
contemporary theatre in the latter half 
of the 20th century and inspired the 
design of more than a dozen other 
major venues around the world, 
including the Guthrie Theatre in 
Minneapolis, the Beaumont Theatre at 
Lincoln Centre and, in England, the 
Chichester Festival Theatre, the 
Crucible Theatre in Sheffield and the 
Olivier Theatre at the Royal National 
Theatre in London. Over the years, the 
Festival has made some amendments 
to the original design of Moiseiwitsch’s 
stage, without changing its essential 
format. 
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Born in Stratford-upon-Avon, a small  
Warwickshire town, in 1564, William  
Shakespeare was the eldest son of John 
Shakespeare, a glover, and Mary Arden, 
the daughter of a wealthy farmer. The 
exact date of his birth is unknown, but 
baptismal records point to it being the 
same as that of his death, April 23. He 
probably attended what is now the Ed-
ward VI Grammar School, where he 
would have studied Latin literature, and 
at 18, he married a farmer’s daughter, 
Anne Hathaway, with whom he had three 
children: Susanna, born in 1583, and, 
two years later, the twins Hamnet (who 
died in childhood) and Judith. 
 
Nothing further is known of his life until 
1592, when his earliest known play, the 
first part of Henry VI, became a hit in Lon-
don, where Shakespeare was now work-
ing as an actor. Soon afterwards, an out-
break of the plague forced the temporary 
closure of the theatres, and Shakespeare 
turned for a while to writing poetry. By 
1594, however, he was back in the thea-
tre, acting with the Lord Chamberlain’s 
Men. He quickly established himself as 
one of London’s most successful drama-
tists, with an income that enabled him, in 
1597, to buy a mansion back in Strat-
ford. In 1599 he became a shareholder 
in London’s newly built Globe Theatre. 
 
In 1603, Shakespeare’s company was 
awarded a royal patent, becoming known 
as the King’s Men. Possibly as early as 
1610, the playwright retired to his home 
in Stratford-upon-Avon, living there – and 
continuing to invest in real estate – until 

his death on April 23, 1616. He is buried 
in the town’s Holy Trinity Church. 

 
In the first collected edition of his works 
in 1623, fellow dramatist Ben Jonson 
called him a man “not of an age, but for 
all time”. Not only did Shakespeare write 
some of the most popular plays of all 
time, but he was a very prolific writer, 
writing 38 (canonically accepted) works 
in 23 years. His work covered many  
subjects and styles, including comedies,  
tragedies, histories and romances, all 
bearing his hallmark expansive plots, ex-
traordinary language and humanist 
themes. Shakespeare enjoyed great pop-
ularity in his lifetime, and 400 years lat-
er, he is still the most produced play-
wright in the world.  

The Playwright: 
William Shakespeare 
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        About King John 

A Shakespearean Timeline 
 

 
1558 Elizabeth I crowned. 
1564 William Shakespeare born. 
1572 Actors not under the protection of a patron declared rogues and vagabonds. 
1576 “The Theatre”, the first public playhouse in London, opens. 
1577 “The Curtain”, London’s second playhouse, opens. 
1578 James VI (later James I of England) takes over government of Scotland. 
1579 Publication of North’s English translation of Plutarch’s Lives of the Noble 

Grecians and Romans. 
1580 Francis Drake returns in triumph form his voyage around the world; travelling 

players perform at Stratford. 
1582 Shakespeare marries Anne Hathaway; Susanna is born six months later and the 

twins Hamnet and Judith in 1585. 
1587 “The Rose” theatre opens in London.  Mary Queen of Scots is executed. 
1588 Spanish Armada defeated. 
1589 Shakespeare finds work as an actor in London; he lives apart from his wife for 21 

years. 
1590-1591 The Two Gentlemen of Verona, The Taming of the Shrew.  
1591 2 Henry VI, 3 Henry VI. 
1592 Thousands die of plague in London; theatres closed.  1 Henry VI, Titus 

Andronicus, Richard III. 
1593 The Comedy of Errors. 
1594 Shakespeare becomes a shareholder of his theatre company, The Lord 

Chamberlain’s Men. 
1594 Love’s Labour’s Lost. 
1595 Richard II, Romeo and Juliet, A Midsummer Night’s Dream.   
1596 Shakespeare’s son, Hamnet, dies.  
1596-1597 King John, The Merchant of Venice, 1 Henry IV.  
1597-1598 The Merry Wives of Windsor, 2 Henry IV, Much Ado About Nothing. 
1598  “The Globe” theatre built. 
1598-1599 Henry V, Julius Caesar. 
1599-1600 As You Like It. 
1600-1601 Hamlet, Twelfth Night.   
1601 Shakespeare’s patron arrested for treason following the Essex rebellion; he is 

later pardoned. 
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1602 Troilus and Cressida. 
1603 Queen Elizabeth dies and is succeeded by James I; Shakespeare’s theatre 

company becomes the King’s Men. 
1603 Measure for Measure, Othello. 
1604 Work begins on the King James Bible. 
1604-1605 All’s Well That Ends Well, Timon of Athens, King Lear (Q) 
1606 Macbeth, Antony and Cleopatra. 
1607 Pericles, Prince of Tyre. 
1608 Coriolanus. 
1609 The Winter’s Tale. 
1610 King Lear (F), Cymbeline.  
1610 Shakespeare retires to Stratford-upon-Avon. 
1611 The Tempest. 
1611 King James version of the bible published. 
1613 Henry VIII (All is True), The Two Noble Kinsmen. 
1613 “The Globe” theatre burns down. 
1616 Shakespeare dies in Stratford-upon-Avon. 
1623 The first folio of Shakespeare’s collected plays is published. 
 

* some dates are approximate 

 

 
 

 

Connect with 
Stratford 
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Cast of Characters 
 
KING JOHN of England 
 
QUEEN ELEANOR, his mother, widow of Henry II 
 
PRINCE HENRY, his son and later Henry III of England 
 
BLANCHE of Spain, his niece and later wife of Lewis the Dauphin of France 
 
Geoffrey Fitz Peter, Earl of ESSEX 
William ‘Long-Sword’, Earl of SALISBURY  English nobles 
William Marshall, Earl of PEMBROKE sometimes allied 
Roger, Lord BIGOT, Earl of Norfolk with France 
 
PETER of POMFRET, and English ‘prophet’ 
 
PHILIP FAULCONBRIDGE, also known as THE BASTARD and Sir Richard   

Plantagenet, illegitimate son of Richard I of England (‘Coeur-de-Lion’) and 
Lady Faulconbridge 

 
ROBERT FAULCONBRIDGE, legitimate son of the deceased Sir Robert 

Faulconbridge and Lady Faulconbridge 
 
LADY FAULCONBRIDGE, their mother 
 
JAMES GURNEY, servant of the Faulconbridge family 
 
KING PHILIP the second of France 
 
LEWIS THE DAUPHIN, his son 
 
Viscount of MELUN, a French nobleman 
 
CHATILLON, French nobleman and ambassador to John 
 
CONSTANCE, wife of Geoffrey, deceased son of Henry II of England 
 
ARTHUR, her son and nephew of John, claimant to the throne of England and 

eventually Duke of Bretagne (Brittany) 
 
Duke of AUSTRIA, also called ‘Limoges’, an ally of King Philip of France 
 
CARDINAL PANDULPH, representative of Pope Innocent III 
 
HUBERT, a citizen of Angers and later supporter of the English cause 
 
Messengers, Heralds, Citizens, executioners, lords, soldiers, attendants 
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 About King John 

Synopsis of the Plot 
 
 
Shortly after John’s accession to the English throne, an ambassador from King 
Philip of France comes to his court to demand that John surrender his crown to 
his nephew, the young Prince Arthur. John refuses and prepares to mount an 
expedition against France, appointing as one of its leaders Philip Faulconbridge, 
the bastard son of the late Richard Coeur-de-Lion. 
 
The French and English armies meet outside the walls of Angiers, whose citizens 
refuse to recognize either John or Arthur as king. Eventually, a diplomatic 
solution is proposed: a marriage between the French Dauphin, Lewis, and John’s 
niece, Blanche. This arrangement – accepted by all parties except Arthur’s 
mother, Constance – falls apart, however, when Cardinal Pandulph 
excommunicates John for opposing the Pope’s wishes and orders the French 
king to break the truce. Arthur, captured in the ensuing battle, narrowly escapes 
execution, only to be killed in an accidental fall. 
 
The English barons, holding John responsible for Arthur’s death, take up the 
French cause but transfer their allegiance back to John when they learn of the 
Dauphin’s intended perfidy toward them. It is too late for John, however, who has 
been fatally poisoned. After his death, John’s son ascends the throne as Henry 
III, and an honourable peace is negotiated between England and France.  
 
 
 
 
 
 
Connect with Stratford: For further exploration and interactive activities check out 
the following: 
� The Forum, a series of remarkable events to enrich the play-going experience: 

http://www.stratfordfestival.ca/forum/ . 
� Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and 

interviews: http://www.youtube.com/user/stratfordfestival 
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 SOURCES AND ORIGINS 
 
What we now call the “History Plays” of William Shakespeare reflect the groupings created 
in the First Folio (1623): Comedies, Histories, and Tragedies. The plays that could be 
considered the “English” history plays are King John, Richard II, Henry IV, Parts 1 and 2, 
Henry V, Henry VI, Parts 1, 2 and 3, Richard III and Henry VIII. 
 
King John, the first in terms of historical lineage, is based on the life of the youngest son of 
King Henry II and Eleanor of Aquitaine. His oldest brother, William, died as a young child. 
Henry, the second son, who was often referred to as the “Young King,” died while on 
campaign in 1183. The third son, Geoffrey all died young. When Henry II died in 1189, he 
was succeeded by the fourth son, Richard, who ruled as Richard I and was known as 
“Coeur de Lion.” Upon the Coeur de Lion’s death, John ascended the throne and ruled for 
seventeen years (1199 to 1216). 
 
Shakespeare took the background for his play from the Chronicles of England, Scotland, 
and Ireland of Raphael Holinshed (published in 1577) and Foxe’s Book of Martyrs 
(published in English in 1563). There continues to be controversy among critics about the 
relative dates of King John and an anonymous play, (published around 1589) called The 
Troublesome Reign of King John which was published three times during Shakespeare’s 
life in quarto. 
 
Stage History 
 
It is believed that Shakespeare wrote King John sometime during the 1590s and it was 
mentioned in the commonplace book of Francis Meres (1598). The play was published as 
part of the First Folio (1623) but the first known performance was not until 1737 at the 
Theatre Royal, Drury Lane.  
 
It remains one of Shakespeare’s least produced plays, although it was popular with 
Victorian audiences. Its last production on Broadway was in 1915. 
 
In 1945, Peter Brook staged it at Birmingham Repertory with Paul Scofield as Philip the 
Bastard. 
 
Other Perspectives 
 
A silent film of John’s death (Act V, Scene vii) was made by Herbert Beerbohm Tree in 
1899. 
 
The play has twice been filmed for television, once in 1951 with Donald Wolfit as John and 
again in 1984 with Leonard Rossiter as the King. 
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STRATFORD FESTIVAL PRODUCTION HISTORY 
 
1960: Festival Theatre. Directed by Douglas Seale and designed by Tanya Moiseiwitsch. 
The production featured Douglas Rain (King John), Ann Casson (Constance), Christopher 
Plummer (Philip the Bastard), Eric Christmas (Cardinal Pandulph), Sydney Sturgess (Queen 
Eleanor), Julie Harris (Blanche), Alexis Kanner (Lewis), Max Helpmann (Hubert) and 
Hayward Morse (Arthur). Music by John Cook. Douglas Campbell was the fight arranger. 
 
1974: Festival Theatre. Directed by Peter Dews and designed by Brian Jackson. The 
production featured Edward Atienza (King John), Martha Henry (Constance), Douglas Rain 
(Philip the Bastard), Powys Thomas (Cardinal Pandulph), Amelia Hall (Queen Eleanor), 
Pamela Brook (Blanche), Gordon Thomson (Lewis), Kenneth Pogue (Hubert) and Ian 
Macdonald (Arthur). Music by Louis Applebaum. Gil Wechsler was the lighting designer and 
Patricia Arnold was the movement director. 
 
1993: Tom Patterson Theatre. Directed by Robin Phillips with costumes by Ann Curtis. The 
production featured Nicholas Pennell (King John), Goldie Semple (Constance), Stephen 
Ouimette (Philip the Bastard), Edward Atienza (Cardinal Pandulph), Janet Wright (Queen 
Eleanor), Michelle Fisk (Blanche), Diego Matamoros (Lewis), Scott Wentworth (Hubert) and 
Patrick Finnigan (Arthur). Music by Don Horsburgh. Louise Guinand was the lighting 
designer, Keith Handegord was the sound designer, and John Broome was the 
choreographer. 
 
2004: Tom Patterson Theatre. Directed by Antoni Cimolino and designed by Santo 
Loquasto. The production featured Stephen Ouimette (King John), Diane D’Aquila 
(Constance), Jonathan Goad (Philip the Bastard), Bernard Hopkins (Cardinal Pandulph), 
Martha Henry (Queen Eleanor), Keira Loughran (Blanche), Dion Johnstone (Lewis), Tom 
McCamus (Hubert), and Aidan Shipley (Arthur). Music by Craig Bohmler. Robert Thomson 
was the lighting designer, Jim Neil was the sound designer, John Stead was the fight 
director and Jane Johanson was the movement director. 
 
 
 
 

Connect with Stratford: 
For further exploration and interactive activities check out the following: 

� The Forum, a series of remarkable events to enrich the play-going experience: 
http://www.stratfordfestival.ca/forum/ . 

� Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and 
interviews: http://www.youtube.com/user/stratfordfestival 
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King John                                       Dedicated to Suzanne Turnbull 
By William Shakespeare 
May 21 to September 20 – opens May 28 
 
Director      Tim Carroll 
 
Designer      Carolyn M. Smith   
Lighting Designer     Kevin Fraser   
Composer     Claudio Vena 
Sound Designer     Todd Charlton 
Fight Director     John Stead 
Movement Director     Shona Morris 
 
 
 

Cast  
King John     Tom McCamus 
Queen Eleanor, mother to King John   Patricia Collins 
Prince Henry, son to the King   Andrew Lawrie 
Blanche of Spain, niece to King John   Jennifer Mogbock 
The Earl of Pembroke    Brad Rudy 
The Earl of Salisbury     Stephen Russell 
The Lord Bigot     Sean Arbuckle 
Hubert, a citizen of Angiers    Wayne Best 
Robert Faulconbridge, son to Sir Robert Faulconbridge Daniel Briere 
Philip, the Bastard     Graham Abbey   
Lady Faulconbridge, widow to Sir Robert Faulconbridge Brigit Wilson 
James Gurney, servant to Lady Faulconbridge  Ryan Field 
Peter of Pomfret, a prophet     Peter Hutt 
English Herald     Andrew Robinson 
English Soldier      Rylan Wilkie 
Executioners     Jamie Mac, Anthony Malarky 
  
 

Philip, King of France    Peter Hutt 
Lewis, the Dauphin    Antoine Yared 
Arthur, Duke of Brittany, nephew to the King  Noah Jalava 
Constance, mother to Arthur   Seana McKenna 
Duke of Austria     Sean Arbuckle  
Melun, a French Lord    E.B. Smith 
Chatillon, ambassador from France   E.B. Smith 
French Herald     André Morin 
French Soldier      Karack Osborn 
Austrian Soldiers     Jamie Mac, Anthony Malarky 
Citizens of Angiers    Carmen Grant, Deirdre Gillard-Rowlings, Jeremy Harttrup 
 
Cardinal Pandulph, the Pope’s legate   Brian Tree 
 
 
UNDERSTUDIES:    
Sean Arbuckle (Philip King of France, Peter of Pomfret), Wayne Best (King John), Daniel Briere (Philip the Bastard), 
Ryan Field (Prince Henry), Deidre Gillard-Rowlings (Blanche of Spain, Lady Faulconbridge), Carmen Grant 
(Constance), Jeremy Harttrup (Arthur), Andrew Lawrie (James Gurney), Jamie Mac (Robert Faulconbridge), 
Anthony Malarky (Duke of Austria, The Lord Bigot, The Earl of Pembroke), André Morin (Chatillon), Karack Osborn 
(Melun), Andrew Robinson (Lewis), Brad Rudy (The Earl of Salisbury), E.B. Smith (Hubert), Rylan Wilkie (Cardinal 
Pandulph), Brigit Wilson (Queen Eleanor) 
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Imaginative Ways to Approach the Text 
 

KING JOHN – CREATING ATMOSPHERE 
 
Lesson Overview: 
The students will analyse and evaluate the effectiveness of personification and how it enhances the 
audience’s perception of the character’s state of mind. By involving the class in the creative process, the 
students will gain further understanding into how Shakespeare shaped particular scenes for dramatic 
effect. 
 
Grade Level(s) 9-12 
Subject Area(s) English, Drama 
Curriculum 
Expectations 
& 
Learning 
Outcomes 

By the end of the lesson students will be able to: 
• Analyse the way in which tone, vocabulary and personification are 

used in a speech and support the character’s argument and state 
of mind; 

• Evaluate the effectiveness of the text, using evidence from the 
speech insightfully to support their opinions; 

• Identify ways in which participation in the creative process can 
develop skills in applying aesthetic criteria to evaluate a scene.  

• Further develop the following: 
 Speaking to Communicate  
 Listening to Understand 
 Reading for Meaning 
 Drama: Creation 

Time Needed 1 class period 
Space Desks in groups, then open spaces for exploring the text 
Materials  Handout: Constance and her Grief 
[May be used as a pre- or post-reading activity.] 

 
Setting Up The Activity: (Note: this can be done the day before or just prior to the activity.) 

• Discuss with the class the meaning and uses of personification. 
• Have the students brainstorm where they have seen, read, or heard the use of personification in 

the following categories: 
 Poems (e.g. Once by the Pacific by Robert Frost) 
 Print ads (e.g. pick any FIDO cellphone ad) 
 TV commercial ads (e.g. M&Ms chocolates) 
 Movies/videos (e.g. Finding Nemo) 
 Songs (e.g. Boulevard of Broken Dreams by Green Day) 
 Books (e.g. The Giving Tree) 
 Etc. – have the students come up with more and diverse examples, electronic or 

otherwise! 
• How does personification add to the dramatic effect of the piece? What does it create/conjure 

for the viewer, reader or listener? Is it a passive or active quality? Why? 
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The Activity: 
• Distribute to each student the handout “Constance and Her Grief.” Read together the excerpt 

scene. Discuss any new vocabulary that may be unfamiliar and look up the meaning of the word 
or phrase. 

• PART 1 Assign each student a line or two (depending on the class size). You may choose to omit 
the other characters’ spoken lines if you wish or the instructor may take on the role of King 
Philip and Cardinal Pandulph. 

• Examine Constance’s lament for Arthur. Consider the mourning language she uses and how it 
signifies her grief. Look at the use of personification to add to the dramatic effect.  

• Stand in a circle and have each student deliver their line in sequential order.  
• Repeat this again but before doing so discuss and decide when she is wild, distracted, full of 

grief, on the edge of “madness,” and when she pulls back, and strives for order and control. 
• PART 2 Divide the class into two groups. Their aim is to create the dramatic atmosphere by 

varying the delivery. The following are some possible examples: 
 Lines can be shared, chanted, or sung; 
 Try delivering some lines both alone and in unison; 
 Speak in pairs or alone; 
 Each student steps forward to deliver her/his lines accompanied by a gesture or 

symbolic tribute; 
 Choose one or two people to play the roles of King Philip and Cardinal Pandulph, 

and place them in the centre of the circle. 
• Spend 10-15 minutes to rehearse and refine each group’s presentation. 
• Each group will then present their interpretation to the class. 

 
Post-Activity: 

• Debrief on what the students experienced doing this activity. 
 What lines resonated/elicited an emotional response from you? Why? 
 Are the oxymorons used such as “ odouriferous stench! Sound rottenness!” an 

expression of Constance’s verbal ingenuity or distressed state of mind? Discuss. 
 If you used people in the centre to represent King Philip and Cardinal Pandulph, did you 

find the tension heightened as the actor could respond and react to another actor? 
 The lines “I will not keep this form upon my head / When there is such disorder in my 

wit” seem to indicate that she has physically and symbolically done something. [Hint: is 
it a crown she removes and/or lets down her hair and dishevels it?] 

 What similarities and differences did you notice between the two presentations? 
 Has your view altered or changed about Constance and her grief since you first read the 

excerpt? 
• From the point of view of a bystander write a one-page response upon witnessing Constance’s 

grief and describe how it affected you.  
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Constance and Her Grief - King John, Act III, scene 4 – An excerpt 
 

Constance has been fighting for the recognition of her son, Arthur, as the legitimate heir to the English throne. 
She is bitterly betrayed in the power struggle between France and England and after the capture of her son by the 
English and his probable death, she is in absolute despair. She is left with only words as her weapon in this quest 
for power. 
Examine the excerpt scene below of Constance’s lament for Arthur. Consider the mourning language and how it 
signifies grief. Discuss with your group and decide when she is wild, distracted, full of grief, on the edge of 
“madness,” and when she pulls back, and strives for order and control. 
 

KING PHILIP  Patience, good lady. Comfort, gentle Constance.     May be omitted 
 

CONSTANCE No, I defy all counsel, all redress, 
But that which ends all counsel, true redress, 
Death!  Death, O amiable, lovely death! 
Thou odouriferous stench! Sound rottenness! 
Come, grin on me, and I will think thou smilest 
And buss thee as thy wife. Misery's love, 
O, come to me! 

 

KING PHILIP    O fair affliction, peace!    May be omitted 
 
CARDINAL PANDULPH Lady, you utter madness, and not sorrow.    May be omitted 
 

CONSTANCE Thou art not holy to belie me so! 
I am not mad.  This hair I tear is mine, 
My name is Constance. I was Geoffrey's wife. 
Young Arthur is my son, and he is lost! 
I am not mad - I would to heaven I were, 
For then 'tis like I should forget myself! 
O, if I could, what grief should I forget! 
Preach some philosophy to make me mad, 
And thou shalt be canonized, Cardinal. 

 

CARDINAL PANDULPH You hold too heinous a respect of grief.    May be omitted 
 

CONSTANCE  He talks to me that never had a son. 
 

KING PHILIP  You are as fond of grief as of your child.    May be omitted 
 

CONSTANCE Grief fills the room up of my absent child, 
Lies in his bed, walks up and down with me, 
Puts on his pretty looks, repeats his words, 
Remembers me of all his gracious parts, 
Stuffs out his vacant garments with his form; 
Then, have I reason to be fond of grief? 
Fare you well. Had you such a loss as I, 
I could give better comfort than you do. 
I will not keep this form upon my head 
When there is such disorder in my wit. 
O Lord! My boy, my Arthur, my fair son! 
My life, my joy, my food, my all the world! 
My widow-comfort, and my sorrows' cure!   She exits 
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Imaginative Ways to Approach the Text 
 

KING JOHN  
“MAD WORLD, MAD KINGS, MAD COMPOSITION!”- A LOOK AT A SPEECH 
 
Lesson Overview: 
The students will look at the effective ways the use of anaphora in a Shakespearean soliloquy can 
persuade and inspire an audience. They will develop creative ways of presenting the piece, culminating 
in the students writing their own speeches using similar techniques. 
 
Grade Level(s) 9-12 
Subject Area(s) English, Drama 
Curriculum 
Expectations 
& 
Learning 
Outcomes 

By the end of the lesson students will be able to: 
• Analyse the Shakespearean text, focusing on ways in which it 

communicates information, ideas, issues and themes, and 
influences the listener’s/viewer’s response; 

• Communicate effectively using a range of forms and styles to suit 
specific purposes and audiences; 

• Use the creative process and work collaboratively, to design and 
develop a dramatic work.  

• Further develop the following: 
 Speaking to Communicate  
 Listening to Understand 
 Reading for Meaning 
 Drama: Creation 

Time Needed 2-3 class periods 
Space Desks in groups, then open spaces for exploring the text 
Materials  Handout: Philip the Bastard’s Speech 
[Pre- or Post-reading Activity] 

 
Setting Up The Activity: 

• Read to the class the following excerpts (or, if you choose, play audio files): 
 
It was the best of times, it was the worst of times, it was the age of wisdom, it was the age of 
foolishness, it was the epoch of belief, it was the epoch of incredulity, it was the season of Light, 
it was the season of Darkness, it was the spring of hope, it was the winter of despair, we had 
everything before us, we had nothing before us, we were all going direct to Heaven, we were all 
going direct the other way – in short, the period was so far like the present period, that some of 
its noisiest authorities insisted on its being received, for good or for evil, in the superlative degree 
of comparison only. 

A Tale of Two Cities, Charles Dickens 
 
I have a dream that one day this nation will rise up and live out the true meaning of its creed: 
"We hold these truths to be self-evident, that all men are created equal." 
I have a dream that one day on the red hills of Georgia, the sons of former slaves and the sons of 
former slave owners will be able to sit down together at the table of brotherhood. 
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I have a dream that one day even the state of Mississippi, a state sweltering with the heat of 
injustice, sweltering with the heat of oppression, will be transformed into an oasis of freedom 
and justice. 
I have a dream that my four little children will one day live in a nation where they will not be 
judged by the color of their skin but by the content of their character.  
I have a dream today! 
I have a dream that one day, down in Alabama, with its vicious racists, with its governor having 
his lips dripping with the words of "interposition" and "nullification" -- one day right there in 
Alabama little black boys and black girls will be able to join hands with little white boys and 
white girls as sisters and brothers. 
I have a dream today! 
I have a dream that one day every valley shall be exalted, and every hill and mountain shall be 
made low, the rough places will be made plain, and the crooked places will be made straight; 
"and the glory of the Lord shall be revealed and all flesh shall see it together." 

I Have a Dream excerpt speech, Martin Luther King Jr. 
 

We shall go on to the end, we shall fight in France, we shall fight on the seas and oceans, 
we shall fight with growing confidence and growing strength in the air, we shall defend our 
Island, whatever the cost may be, we shall fight on the beaches, we shall fight on the landing 
grounds, we shall fight in the fields and in the streets, we shall fight in the hills; we shall never 
surrender, and even if, which I do not for a moment believe, this Island or a large part of it were 
subjugated and starving, then our Empire beyond the seas, armed and guarded by the British 
Fleet, would carry on the struggle, until, in God’s good time, the New World, with all its power 
and might, steps forth to the rescue and the liberation of the old.” 

Blood Sweat and Tears excerpt speech, Winston Churchill 
 

• Have the class listen to Tears for Fears “Mad World” or Gary Jules’ version of “Mad World.” 
• Discuss with the class what they “heard” and felt when they were listening to these excerpted 

speeches and the song(s).  
• Discuss the uses of anaphora: 

 
 A repetition of a word or phrase as the beginning of successive clauses to give them 

emphasis. 
 It appeals to the emotion of the audience to persuade or inspire. 
 It hammers home an important idea. 

 
• Ask the students to provide examples of jingles, slogans or songs they may know that use 

anaphora. What effect does it have on the audience? 
 
The Activity: 

• Divide the class into four groups and distribute the handout to each student. 
• Each group will read Philip the Bastard’s soliloquy from King John, Act II, scene 1, several times 

for clarity and understanding. Have the students underline any words that may be unfamiliar 
and then have them look up their various meanings. While reading the soliloquy they are to look 
for clues such as sentence structure, the collection of thoughts within a sentence (i.e. what is 
being said between colons and semi-colons), and the use of capital letters within the verse in 
which the character finds the word important either in making an argument or it is a moment of 
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personal discovery. On the right hand side of the handout are the meanings of certain words 
and phrases to help them gain an understanding of this text. 

• Once each group is clear on the meaning of the text, have them get up on their feet and explore 
various creative ways they could present this without altering the text . 

 
Some examples your students could choose from: 
 as a rap song,  
 or a choral reading,  
 a shared line-reading perhaps in a debate-format,  
 set it up as a talk-show with everyone contributing their thoughts,  
 use a slide show or PowerPoint, using images to support your argument,  
 creating comic-book drawings to go with the lines,  
 a walking tour with the audience walking from one vignette to another,  
 use movie clips to capture an idea or moment,  
 be creative! 

Remember it’s about informing and making sure your audience understands! 
• After an established appropriate time of rehearsal, have the students reassemble and have each 

group perform their soliloquy for the other groups. 
 

For Discussion~ 
 What does Philip think about this compromise the two kings have made to avert war? 
 Would you say this soliloquy is a rant? 
 Do you think Philip is actually speaking for Shakespeare here? 
 Do you find yourself siding with Philip? Why or why not. 

 
Post-Activity: 

• Write a half- to one-page speech on a topic you feel strongly about, using anaphora as a device 
to engage your audience. 

• Present your speech to the class. 
• Ask the class to discuss what techniques captured their imagination and why. 
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Philip the Bastard’s Speech - King John, Act II, scene 1 
 

Philip the Bastard has accompanied England’s King John to France to fight against King Philip II, who is attempting to place  
John’s young nephew, Arthur, on the English throne. The Bastard has just witnessed the two kings agreeing to an eleventh-
hour peace treaty, in which King Philip would receive some lands previously held by the English in return for not putting Arthur 
on the thrown. King John also agrees to have his niece, Blanche, betrothed to King Philip’s son and heir, Lewis. As the royal 
parties go off to the wedding ceremony, the Bastard stays behind and reacts to the sudden agreement between the two kings. 
 

While reading the soliloquy below, look for clues such as sentence structure, the collection of thoughts within a sentence (i.e. 
what is being said between colons and semi-colons), and the capital letters (the character finds the word important either in 
making an argument or a moment of personal discovery). Look also at the meaning of certain words and phrases. 
 

PHILIP THE BASTARD  
Mad world, mad kings, mad composition!  treaty, agreement 

John, to stop Arthur’s Title in the whole,   John has barred  Arthur from  his claim  to the throne. 

Hath willingly departed with a part;   The Bastard is astonished by these concessions that John has made. 
And France, whose armour Conscience buckled on, 
Whom zeal and charity brought to the field,  battle field 

As God’s own soldier, rounded in the ear,   The Bastard is mocking France in its pretense to support Arthur. 

With that same purpose-changer, that sly devil,  Whispered secretly to by the changer of men’s purposes. 
That Broker, that still breaks the pate of faith,     A go-between, pimp that always cracks the skull of truth/ loyalty. 
That daily break-vow, he that wins of all, 
Of kings, of beggars, old men, young men, maids, 
Who having no external thing to lose,                The maids have nothing to lose but the title “maid”, are cheated  
But the word “Maid,” cheats the poor Maid of that.   (by commodity) of that title and their virginity. 

That smooth-faced Gentleman, tickling commodity, 
Commodity, the bias of the world,    Bias: weight on one side of a bowl which causes it to roll in a game. 
The world, who of itself is peisèd well,   balanced 

Made to run even, upon even ground; 
Till this advantage, this vile-drawing bias,     commodity attracting evil 

This sway of motion, this commodity,   That which sways motion or intention from its true course. 
Makes it take head from all indifferency,  Run from, rebel against, all impartiality and moderation. 

From all direction, purpose, course, intent. 
And this same bias, this Commodity, 
This Bawd, this Broker, this all-changing-word,  Causing something it touches to alter. 

Clapped on the outward eye of fickle France,  Suddenly catching the eye. 

Hath drawn him from his own determined aid,  The support of Arthur which had been planned. 

From a resolved and honorable war,   France’s support of Arthur implies recognition of Arthur’s claim. 
To a most base and vile-concluded peace.  A humiliatingly agreed peace. 

And why rail I on this Commodity?  
But for because he hath not wooed me yet:  only 

Not that I have the power to clutch my hand, 
When his fair Angels would salute my palm,       The angel was a gold coin with the archangel Michael on one side. 

But for my hand, as unattempted yet,   untempted, unsoiled 

Like a poor beggar, raileth on the rich. 
Well, whiles I am a beggar, I will rail,   as long as 

And say there is no sin but to be rich: 
And being rich, my virtue then shall be,     My pretend virtue/attitude of righteous indignation I shall assume. 

To say there is no vice, but beggary: 
Since Kings break faith upon commodity,  on account of, for  
Gain be my Lord, for I will worship thee. 
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Discussion Topics for Your Class 
 
For classes reading the play before seeing it: 
 

1. What do you expect to see on stage at the Stratford Festival? Have each student make a 
list of predictions about what they expect. Save these predictions. After your Stratford trip, 
revisit them to see how they compared to the actual production. 
 

2. Have your students make a story map or a story board outlining the main events of the 
play. (This may be used later in group activities.) 
 

 
After your Stratford trip: 
 

1. King John has appealed to artists and audiences around the world for 400 years. What do 
you think the play’s message is? 
 

2. What parts did you respond to most? 
 

3. Were there parts you wished were different? How? 
 

4. Have your students create a character web showing how all the characters are connected 
to each other. Discuss the complexity of these relationships and how they affect the 
progression of the play. 
 

 

 

Connect with Stratford: 
For further exploration and interactive activities check out the following: 

� The Forum, a series of remarkable events to enrich the play-going experience: 
http://www.stratfordfestival.ca/forum/ . 

� Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and interviews: 
http://www.youtube.com/user/stratfordfestival 

� Stratford Festival’s Flickr pages: http://www.flickr.com/photos/stratfest/ 
� Stratford Festival Twitter: https://twitter.com/stratfest  
� Stratford Festival Facebook: https://www.facebook.com/StratfordFestival  
� Stratford Festival Behind the Scenes App. Contains interactive set models, exclusive images 

and slideshows, special audio and video content and photos, stories and animations and 
insights into the world of theatre at the Festival. For more information see: 
https://www.stratfordfestival.ca/explore. 

� CBC Digital Archives: http://bit.ly/Yy7eK6 
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Connect with Stratford: For further exploration and interactive activities check out the following: 

� Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and interviews: 
http://www.youtube.com/user/stratfordfestival 

� Stratford Festival’s Flickr pages: http://www.flickr.com/photos/stratfest/ 
� Stratford Festival Twitter: https://twitter.com/stratfest  
� Stratford Festival Facebook: https://www.facebook.com/StratfordFestival  
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